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DEAR READER,

One of the most prominent features of a real scholar is his readiness to reevaluate his own theories.
Based on this characteristic, Mihdly Melldr is a genuine scholar. After studying and publishing on the
Phaistos Disc in our Journal, he came to the following conclusions:

“The shorter an unidentified writing the harder is to decipher it. The task is particularly difficult if the
number of once occurring signs is high. On the Phaistos Disk out of the 45 signs 9 is hapax. Everybody
takes this figure as fact, I have used to do the same, and however, this is only a misleading appearance.
The disk is legible in both directions, thus the so called “hapax” occurs in at least two different readings.
Beside the text, which is divided into fields, is a multiple acrostic poem: the initial and closing signs of the
tields compose legitimate sentences in both directions, 16 lift out closing signs and the remaining closing
signs are also readable in both directions. Thus, there are ten intertwined, but different readings on the
disc, making the phonetic values of the signs verifiable. The contrivance of these manifold intertwining
readings guided the scribe in choosing the picture-signs; therefore one can only draw conclusions about
the effective realization of this objective. In this regards the scribe has created a perfect masterpiece.

He did manage fo choose the 45 small pictures in such a way that with the help of the consonantal frame
or the initial of the depicted objects (rebus principle) he could place ten different, but connected and with
the many reading directions intertwined messages on a single disc.

With the ten possible reading directions, by using only 242 imprints of the 45 signs he managed to
compose 497 words into meaningful sentences on a palm size disc. For this, to write it down with our
modern alphabet we needed exactly 3,000 characters. The disc is indeed a real record!!!

These new revelations about the disk and the shaping of a theory of picture-writing challenged me to
take the disk in hand again. The story has not changed, but significantly enlarged and its multiple
interlacing this time assures the incontestability of the readings.”

These new research results are presented in this Supplement of the Journal of Eurasian Studies, issue
2011/4. They are introduced by a theoretical paper on the hieroglyphic writings, entitled ‘The Codebook of
Hieroglyphic Writings’.

Florian Farkas

Editor-in-Chief

The Hague, December 31, 2011
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MELLAR, Mihaly
The codebook of hieroglyphic writings

Abstract
Awareness of linguistic structure is a product of a writing system, not a precondition for its

development. David R. Olson.

Minoan hieroglyphic writing is a strictly phonetic writing system. All the hieroglyphs are acrophonic
signs. A number of them (chosen by certain criteria) are characters, standing for the initial consonant,
while the others represent the whole word or sound-group of the depicted object’s name.

In alternative wording: the hieroglyph represents the consonantal frame of the depicted object’s name, SO
it can stand for one, two, three or more consonants.

When spread out as in plane-writing, the words and word-endings descripting the correlation between the
hieroglyphs (one element in or on another, one covers the other, etc.), namely the glueglyphs, pose as
regular hieroglyphs in the listing of characters, in the so-called scene record.

The hieroglyphs and glueglyphs form an open-ended list: any object or event that can be depicted and
unambiguously named by the reader could be used for graphical representation of speech.

It is a reasonable commandment that in a hieroglyphic text every discrete picture is a hieroglyph, it would
be a logical somersault to decorate a writing consisting of nothing but pictures with similar pictures. The
so called normalisation — selection, sifting and regrouping, rearrangement of the hieroglyphs —is a
scientific nonsense; the chauvinistic, denigrating overriding of the scribe is just not on.

The reading of hieroglyphic writing is similar to alphabetic reading: by pronouncing one after the other
the sounds graphically represented with hieroglyphs and with depicted events/narratives (in the case of
plane-writing), and letting the vowels change (rebus) until the locked in, meaningful verbal message can
be heard again.

Alternatively: the consonantal frame of the words and word-endings graphically represented by
hieroglyphs and glueglyphs are filled with vowels until the intended linguistic message reoccurs.

There is a reciprocally unequivocal correspondence between the hieroglyphic writing’s graphical system
of notations and the sounds of speech, in other words: the hieroglyphic writing is the same kind of
phonetic writing as the alphabetic, but with specific reading rules. Every picture element represents a row
of sounds, a word, a word-ending or only a singular sound and exactly that: the picture elements represent
only sounds; the reading, the forming of words and sentences gives those sounds syntactic roles and not
vice versa.

The hieroglyphic writing is the model for syntax, since with rebus the picture turns from emblem, symbol,
or sign representing the object into graphical/hieroglyphic sign for writing down words.

The hieroglyphic writing using the rebus principle is a consequence of organic development, the
alphabetic writing is adopted and adapted in every language, even in the Phoenician and the Greek!

If you extend the inherent analogical reasoning, by which you recognize depicted objects, to analogically
sounding words, than you have mastered hieroglyphic writing and reading, an academic discipline.
Actually you did better, as Egyptology is just not there yet. Wow, isn’t that cool!

© Copyright Mikes International 2001-2011 7



October-December 2011 ]OURN AL OF EURASIAN STUDIES Volume III., Issue 4.

Writing is the illustration of speech
The elements of hieroglyphic writing are not symbols, but (miniature) pictures, which we call hieroglyphs
and glueglyphs, which are the relational suffixes and words describing the notion/aspect/shape of writing.
Hieroglyphic writing should not be mixed up with depiction. Hieroglyphic writing does not convey its
message with the written and unwritten rules and tools of drawing and painting, nor with the
photography-like presentation of things, but phonetically: a description, a scene record is prepared (in
thought, in word or in writing), than the reader deciphers or decodes this scene record, literally melts out
(‘kiolvaszt’) the message frozen into the picture, reads out (‘kiolvas’) its saying. The actual reading, the
decoding of the hieroglyphic writing was named rebus principle by Sir Alan Gardiner. Janos Borbola
calls it ancient Magyar vowel-substitution, but we could call it simply by its customary name — reading!
What is it all about? When perceiving B+B, the reader simply articulates what s/he sees: Be-s, plural,
because there are two of the same signs. BeS doesn’t mean anything, but the B_S consonantal frame can
be filled with vowels to BaSe, BaSS, BoSS, BuS. This only diverges from the reading we know in that the
vowels are depending on the context. Yet not even this is entirely new for us, for example the BaSS gapes
on dry land, but doesn’t play a BaSS-clarinet. The actual vowel depends on the context. The alphabetic
writing is more developed than the hieroglyphic, its reading is unambiguous, the experts say. But is it
really? By doubling the number of signs (from BB to BaSS) is there a 100% improvement in unanimity?
Of course not, the precise meaning of the word depends heavily on the context of it.
The hieroglyphs have a duplicity the researchers cannot cope with as yet: on one side the picture
visualizes, depicts something, for example a pear; however in the message of the hieroglyphic writing it
stands for the word pair. In the fictitious descriptions it acts like a pear, it simulates a pear, but the
rendering of the message can be achieved only by concentrating on the sounds of its name, by substituting
the vowel in the word-frame. The objective of the hieroglyph is not to depict the fruit, but to represent the
‘pear’ sound-group or word. In the scene record, which should not be mixed up with the message of
hieroglyphic writing, the pear acts like a simulated or fictive fruit, not generally and universally,
independently from the language, like as it would in a fruit-shop window, but exceptionally and
exclusively in the language of the hieroglyphic writing (in Magyar for the Minoan Hieroglyphics).

In the fruit-shop window the message “&-1 9 is very stylish, but has nothing to do with pears, it is a
very fine kind of onions, the shop is advertising the pearl-onion. In this case the ‘pear’ stands for the
syllable pear, or rather for the tri-literal ‘p-ea-r’ with its constituent sounds ‘p’, ‘ea’ and ‘r’, the same way

as ‘I’ stands for a singular sound. In this case, even the isn’t a real logogram, its only one part of the
full name for a particular vegetable. In some Iar%ages it may have a name which has nothing to do with

onion at all. These signs, the ﬂ, the ‘I’ and the &, are merely graphically representing the pearl-onion
word, not any part or quality of the vegetable itself.

Every writing is phonographic, consists of phonetic signs, serving to take down the speech. “The his-
torical reality is that all full systems of writing have been based on speech, and that no set of nonphonetic
symbols has ever shown itself capable of conveying anything more than a limited range of thought.” says
John DeFrancis, the most eminent western expert on Chinese and Japanese languages, in the Visible
Speech. With this quotation, my intention is to challenge the ideographic conception, or the “ideographic
myth” in connection to the Minoan writings. Peter S. Du Ponceau already in his letter of 1838, A
dissertation on the nature and character of the Chinese system of writing he ascertained regarding the
Chinese hieroglyphs that they “represent ideas no otherwise than as connected with the words in which
language has clothed them, and therefore that they are connected with sound, not indeed as the letters of
our alphabet separately taken, but as the groups formed by them when joined in the form of words.” This

© Copyright Mikes International 2001-2011 8
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is valid for all hieroglyphic writings, therefore for the Minoan too: the é hieroglyph is not an ideogram
(thought/concept-mark) in its original meaning, namely irrespective of the language (pear for the English,
kruska for the Croats), it stands for the word ‘kOrte’ as the Minoan (Magyar) ‘language has clothed it’.

The & is a fruit only on the surface, in reading it stands for the word or group of sounds/letters ‘korte’, for
example on CHIC #294. Without this specification the Cretan writings are indecipherable, unreadable.
To recognise and name (in Magyar) the ‘pear’ and similar hieroglyphs is relatively easy and more or less
unambiguous; the question is rather what the researchers refer to under its name. About this there is no
clear definition, they like to decide arbitrarily in this matter, for example: the sign 084 ¥ iNG (*shirt’, J.
=7 G.Younger’s LANA), which turns up only once on its own in the whole Minoan corpus, they are
/' listing as a hieroglyph, while the at least hundred times occurring C iV (arch) is only a decoration.
Why? Just! The hieroglyph is in fact a miniature picture, the number of pictures people can draw
is unrestricted, and so is the number of hieroglyphs. In the times of the Egyptian Middle-Empire they
utilized about 850 hieroglyphs, by the time of the Roman era their number rose to five thousand; the
Chinese dictionaries today hold about fifty-thousand signs, but out of these circa 500 are of pictographic
and ideographic origin, the majority are compounds containing phonetic and semantic components. The
number of signs in both cases settled in by usage; in practise, this much and exactly these hieroglyphs
proved to be sufficient.

Each of the circa 350 known Minoan Hieroglyphic texts and the non numbered rings and murals are only
short, just a few word long messages. A portion of them are noted, on pliable, by kneading repeatedly
reusable clay tablets, nodules and rods, by their content reminder, sketch, but against the misconceptions
without abbreviations and acronyms, but in extremely compact drafting. Our own handwritten reminders
and sketches are full of under, over and around writings and symbols the academy doesn’t regard as
letters, despite of this, if we want to re-read it , or someone else wants to use it, forsooth one has to pay
attention to the scribbles as well. It is the same with the Minoan texts too.

The researchers, in the name of an a priori accepted idea, have restricted the number of Minoan
hieroglyphs to around one hundred, because they force the presumption that the Minoan writing is a
syllabism. Not the practice and not Minoans themselves, but the researchers, in the name of a
preconception, disregard a large number of hieroglyphs as nothing but decoration. Such a “decoration” is
the ‘tikor’ (mirror) on #206, #282, #312; the ‘fok’ (scale, grade) on #137, #203, #248, #268, the “ful’
(ear, handle) on #219, the ‘levél’ (leaf) on #216, #262, etc. Practically it would be a logical somersault to
decorate a writing consisting of nothing but pictures with similar pictures. It would be similar to the
beard, moustache and similar naughtiness drawn to the women on the bulletin boards. Actually even
worse! Who is to decide which of the small pictures/hieroglyphs are only a decoration, the scribe or the
reader? It is a waste of time to meditate on this question. To decide which sign is a hieroglyph in
hieroglyphic writing and which is not cannot be subjugated to the mercy and/or liking of the reader, and it
cannot be aim of the scribe to deliberately or unwittingly deceit the reader, therefore: it is a reasonable
commandment that in a hieroglyphic text every sign/picture is a hieroglyph!

The selection, sifting and regrouping, rearrangement of the hieroglyphs — as a matter of fact, the
denigrating overriding of the scribe — in the scientific literature is called normalisation. One wanders what
is normal in that?! But that is not all. They compare the sign-groups picked out this way: sign-group DoG
on #n tablet is the same as DoGma on tablet #m, because on the second tablet the hiero for Ma (cat-face)
— as a decoration — was discarded!

1
¥
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Reading
How does the little Pete in the first year prove that he can read? He shows us that he can pronounce the
sounds attached to letters of the alphabet and form meaningful words and sentences, that he can lace the
sounds together in such a way that both himself and his listeners can understand the message legible from
the graphical signs. There is no need to prove differently for the hieroglyphics either. The whole class is
reading by the same reading rules, the same message from the same graphical signs. Everybody can
master the ins and outs of reading of hieroglyphics; just the same, as one did when learning alphabetic
reading. In fact this reading should be more easy and faster to learn. Reading hieroglyphics is not a
question of faith or science, and definitely not the privilege of the initiated in some esoteric society. There
is reciprocally unequivocal correspondence between the hieroglyphic writing’s graphical system of
notations and the sounds of speech, in other words: the hieroglyphic writing is the same kind of phonetic
writing as the alphabetic, but with specific reading rules.
Since the human fabric of Minoan culture as a consequence of man-induced and natural catastrophes
vanished from the scene of history, the Cretan hieroglyphics also sank into oblivion. Its use in the
Hungarian folk-art is in the dying phase as well. Worse than that, the Hungarian linguists ignore the still
emerging sparkles of it, saying — the barbarians (that’s us) don’t even have a language, only some
patchwork obtained by theft from neighbours, lest a standalone, organic writing we could have.

Encoding
Therefore the circumstances made it that the hieroglyphic writing had to be decoded like a cryptogram.
The coding-decoding is a very plain science. The plain-text letters of the text we want to encrypt we
transpose with an upfront-prepared codebook to another or to a rearranged set of lettering. The addressee
with the reverse of the codebook decodes, reinstates the original lettering, and makes it legible again. This
is it.
The enemy, who is the cause of encryption, is trying to break the code of encryption and knowing the
language — this is important — it is only a matter of time and ingenuity will succeed. At coding, the signs
of the given text are written out to another system of notation, at decoding we do this in reverse; the
process overall can be mechanized. Infamous is the German’s Second World war Enigma Machine. The
cracking of the code also can be mechanised; the probing of millions of possible fittings, until one
intelligent reading comes across, and this is the point, there is only one such reading, exclusively in the
language of the original text. Countless possible combinations may turn up some legitimate words in any
language, but a given text can be decoded systematically, coherently and without contradictions only
according to one key and in one way only. In our case, hundreds of texts are decoded by the same key.

The only but requisite evidence for the successful cracking of a code is the intelligent reading.

This trivial thing was important to tell, because the general belief is that some special verification is
needed. The codebook presented here is unambiguous, easy to follow, exempt from inconsistencies,
everybody can check it and it is applicable, so everybody can make certain that this is the only correct
cipher-key, which always gives back the original intelligent text. Its fault is that the original Cretan
hieroglyphic writings, after decoding, are only legible in Magyar. For this reason, the codebook presented
here has no approval and support from scientist’s, nor will it have any time soon. But this is not the
qualification of the codebook.

© Copyright Mikes International 2001-2011 10
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The formal classification of hieroglyphics
The texts by their form can be sorted in the following classes:
1. picture-like writings, which can be found on murals and frescos, on (seal-)rings and on some seals and
imprints. On these items the picture editing is made with such thoroughness that the extrinsic event, the
narrative and story almost completely covers the pictures writing-nature, its real verbal message (see
bellow the inventing of a religion). The decoding of these picture-like writings is extremely difficult
without the knowledge of their context, for this reason it is essential here too to keep in mind that there
are no “decorations” on these picture-like writings. Every picture element is needed for their decoding.
2. picture-writings or hieroglyphic writings can be enlisted in two subclasses,
a. plane-writing (two-dimensional writing) which gives preferences to glueglyphs (relational suffixes
and words describing the notion/aspect/shape of writing). The Minoan hieroglyphics is a variant of
picture-like writing heading towards standardisation, it is characterised by the reuse of certain picture
elements, and the hieroglyphisation process is in progress. As the research of these writings is done
from the alphabetic side and bases, typically the researchers see only the hieroglyphs (even those only
selected). They won’t notice the picture-like utterances, the glueglyphs such as one element in
another, or on another, one covers the other, etc. Or (disdainfully) they hold the scribe unable to keep
the line of writing.
b. row-writing is characterised by setting the hieroglyphs in orderly rows and the gradual
abandonment of purely pictorial utterances.
3. linear writing, in this case the Linear A writing, which is characterised by the restricted number and
authorized use of signs.
To employ the concept of evolution on the above specification is unjustified, because the Cretans
simultaneously and at the same time (sometimes in the same inscription) used these writing types.
(Indeed, the pictorial and hieroglyphic writings are still present in Magyar folk art.)
The classification is not ’scientific’; it seems to couple together the glottographic and semasiographic
writings, namely the speech-based and the ideas directly representing graphical notations. The latter is not
a coherent, definable category; it is rather the generic noun for all graphical representations outside the
former.
What is the criteria for glottography? First of all the phonography, writing down the sounds of speech
with graphical signs, which follow each other in a row — looking it from our own point of view! Already
on the bases of these formal features the plane-writing is not fit to write down the speech whose sounds
are following each other in a row — the researchers are saying and with rows of examples they are
“proving” it. For example, the preschool children, when they asked to write, then they will draw scribbles
in rows with word-spacing (imitating the adult users of alphabetic writing!) — says Malcolm D. Hyman,
the researcher of the Max Planck Institute for the History of Science in the article titled Of Glyphs and
Glottography, referring on Tolchinsky. (The Mongolian children would probably draw small square-like
scribbles one under the other!) I have myself a similar example: The Serbs have seen the writing first in
church as black scribble on white paper, which remind them of pissing in the snow (pisati ‘to write’ and
pisati ‘to piss’) and the reading they interpreted as the meaningless recitation of their pope in the artificial
Slavic, so they experienced it as a rumble of a battle (Cita).
The #1309 text, farther below, is such plane-text, consequently it is unsuitable for writing down as a
speech, and the hieroglyphs for L and M stand out from the row. It would be really disturbing if they were
only passive notes, however these two hieroglyphs are acting, L touches M: ,,L éri M-et” and the
description of this act is linear, it is done with the sounds of speech! The vowel-substitution is done on the
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linear description, that is what we read, by the time we get to reading, the plane-writing changes to line-
writing.

How definite is this writing? Is it reading or only verbalizing a picture? —asks M. D. Hyman. In Magyar
we can rearrange this ,,L éri M-et” narrative in six different ways, but only this one renders an intelligible
sentence. Bluntly, this plane-writing can be read in only one way, therefore it is not less definite than an
alphabetic writing — in this case. Of course, this writing (also) has some kickbacks: it is not suitable to
write standalone words, names, indeed there is not one personal name in the whole corpus of Cretan
hieroglyphic writings. A consonantal word-frame usually has more than one legitimate reading, which is
not typical for personal names ... today, but think of the Hungarian kings Andrds-Endre, maybe it isn’t
from the devil if a text has more than one intelligible reading.

The reading of hieroglyphics
The hieroglyphs written next to each other in a row are read exactly as the alphabetic writing: we
articulate the fictitious sound values, the ones we see on the surface of the hieroglyphs, but we treat the
vowels loosely, let them change and harmonize, until the text becomes rationally suited to the context.
From this formulation follows that hieroglyphics is not an adequate writing, since it gives a free hand to
the reader, who can read a group of signs anyway s/he wants. But that is not exactly the case: we have
seen earlier that the spelled out word bass has at least two different meanings, but in a clear and intelligent
speech, the context we use the word in, will render unambiguous which meaning of the word we fancy. It
is exactly the same with hieroglyphic writing too. Here is an example:

#097. MA/P Ha (HM 1402 [EM, H. 6]), crescent (4 x 1.7 x 1.1 cm)
Fitd JPEF £, ]038-070-040 [JILR G_L_|I6 ReGELS |J6 regels
S Al e 040-070-038 |G L RV |GALY4Ra J6 |gélyara jo.

The first sign from the right is J/L, a door (aJtd) that stops (4L Lit/aJJit) outsiders and darkens (éJit) the
room. (The door turns around a corner lath, which is lowered into the threshold and the lintel rather than
on a today’s hinge.)

The middle sign is R, one stick on the other (Ra), or carve (R6), write (iR), divide (Részekre oszt). (The
point means that the line open, continues in that direction!)

On the left is a linear drawing of a GaLYa (galley). The 040 hieroglyph is no doubt a lifelike drawing
of a galley, its name in Greek is yovhog in Italian galea, galéra, in French galére, in German Galeere, in
Magyar GaL.Ya and is in the same word family as the word Halé (G>H, LY =J) ship/both/vessel! This
word-family also contains the words GuLYa (herd of cattle) as the galley’s personnel consists of a “herd’
of men moving in step (see galley - gallery), GOLYa (stork), when they are in passage they move like a
row of oars, their strokes(!) are synchronised.

Note: These are regularly used signs; they turn out also in nicer, better recognizable handwritings, so there
is no question what they depict.

T 3/L 36 : good
< R-G_L_ : ReGéLS : fabling, storyteller
ok . G_L_-R:GalLYaRa: for galley

| J6 regéld gdlydra jo. | Good storyteller is good for galley.
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There are a couple of alternative possibilities for filling in the vowels, like galyara/gulyara,
regélé/ragaly/rugalo, but only the above reading makes sense. The context adequately delimits the
number of readings and interpretabilities. The longer the text the more this is so.
Here we had a relatively easy task, however not in every picture-writing are the signs like this in a row,
the writing may include some pictorial utterances, like one sign is under the other or touches the other, the
sign can be in lying position or it can be dusty, etc. Practically, we only just now come to the examination
of real pictography. Here is the above already mentioned example:

#139 KN Imp DoN: CMS 11 8.80 on HMs 107 (nodulus, DoN)

|[transnumeration

| [impression
Q 8 X 9 {@D ¢r <= et}
® {58 porul}”

X 009 {077- R-013- T}
’10° {020 *borul’}*

The reading starts at X, with the 009 KeZeS (glove) hieroglyph. The 077 @ L (Lung)
touches the 013 == M (bear) hiero. The 020 55 B (Bug) seems to fall on its back.

"';_J_ : K_Z_S: KOZoS (tarsak), kozosseg : community
@3 ér == -t :L-_R-M-_T : LARMATG’ : from uproar/clamour

® 58 : T _S/Z-B: TiZBe : into fire
borul : burst

Kozos larmatu’ tiizbe borul. (A felizgult,

larméazo6 tomeg mindenkit tlizbe hoz.)

The community bursts into fire from
uproar.

Researchers accustomed to the alphabet will list the objects seen on the picture (here they missed out only
on the dot, ’10’) and for them the job has ended. Would they, by any chance, hear this text read back by
the scribe himself, they would conclude that the writing does not cover the spoken language, as they did
the same with the Na-khi or Naxi hieroglyphics. One typical text, to illustrate this, is from Seaver
Johnson Milnor (A Comparison between the Development of the Chinese Writing System and Dongba
Pictographs): ,,Naxi xiangxing wenzi texts, omitting many words from the rites they record, do not
systematically represent speech and thus do not constitute a writing system by Boltz’s definition. One
could learn the spoken Naxi language, memorize the meaning and pronunciation of every pictograph in a
given manuscript, and would still be unable to recite the ritual in its entirety without having first studied it
under the tutelage of a Dongba.” Yes, they perceive only the discrete pictograms, without any mutual
effect. In their opinion the signs have only formal values, they have no bearing on each other nor with the
big picture, no action can be connected to the sign, they cannot lean, touch or cover each other. To be
more exact, the researchers won’t take any notice of these narratives, although these are part of the
reading. These researchers, though in their mother tongue cannot compose a single sentence without a
verb, they hardly ever query where the plot is in logographic writings, since on logo- and pictographs
there are only objects, in Milnor’s words: ,,a graph can stand for a word, the name of an object, rather than
the object itself.” He uses in this sentence-fragment the word object twice, while in the whole essay the
verb comes up only once, in connection with a homophone word.
Let us turn back to the inscription: the intention of the scribe is clear, he made sure that we notice: L is
touching M, a *10’ is in the recess of three others, implying the proper reading and one cannot miss
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noticing that the bug is abnormally falling on its back. The scribe not only lists the hieroglyphic signs but
also assigns roles to them, he makes them pose. One cannot and should not leave these pictorial modes of
expression unnoticed, these events, narratives are the same parts of the graphical representation of speech
as the physically separable hieroglyphic signs. It is interesting, that such, from the letters inseparable
graphical signs are used in the alphabetic writing as well, but for some unexplainable reason the
researchers would like to remove that from hieroglyphics. In a couple rows higher up there is such a sign:
two letters are slanted (italics), when reading this syllable is stressed, thus it is pronounced differently.
And now a surprise. Although the X marks the direction of reading, the text is also meaningful by reading
it backwards. From this direction, first we encounter the M sign of the {L, M} pair, but that is not a
problem, because the word-order in Magyar proposition is free, we follow the natural direction:

[impression |[transnumeration |
1 [I< {borut 583" @ {B_R_L 020} ’10°
{0 eter WY 9 {013- T _R 077} 009

borul : B_R_L : BiRAL : judge

58 @ :B-T_S/Z: B6'ToS : shopkeeper

= et ér @ 1 M-_T _R-L : MiT 4RuL : what sells
o K_Z_S: KezeS, lopkodd : light-fingered

Biral bo ’tos mit darul kezes. The shopkeeper judges what the light-
fingered sells.

The sentence is of double meaning: the shopkeeper criticises the items that were stolen from him, but it
can hint that the shopkeeper is light-fingered as well, in the better of the two, through the goods acquired
under the counter. This reading doesn’t make the preceding any lesser, on the contrary strengthens it, after
all it is obtained with the same sound values of the signs.

Scene record and reading
A picture, and therefore a picture-like hieroglyphic writing, can have several types of interpretations. The
viewer has to know the circumstance of the picture’s creation and the innately flimsy rules of the visual
art to write down with appropriate accuracy the narrative visible on the surface of the picture. For an
approximately exact description of a picture, it is not enough to list the distinguishable elements of it, still
less sufficient to point out just a couple of — at will selected — elements: every element of a picture, in
their interdependence and in logical order, have to be taken into account, a scene record has to be
prepared with such elaborateness, conciseness and with unambiguous naming of the correlations, as if the
picture would be described to a blind person.

The task is not simple, what more it is outright impossible, as it is shown in C. D.
Cain’s Dancing in the Dark essay. The miniature picture, in fact every element of it, of
the famous/notorious Isopata ring is interpreted by many researchers in even more
ways. Based mainly on this ring they created (subsequently!) the Minoan religion, their
body of beliefs and their ideology, as it turned out, all these from an engagement ring
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that lacks every allusion on religion. (See its reading by MM in the Journal of Eurasian Studies number
0111))
The most elementary question about a picture is what happens on it, what event or events are taking place
on it? The train of events, on the depicted scene, forms the narrative and the story of the picture, which is
never only a simple listing of the picture elements, but the narration of the characters and events of the
depicted scene.
The same picture-tale can be told in many different ways, the picture only serves as a mnemonic tool, it
reminds the person, who from the outset knows the plot, about the flow and the details of the tale. This is
not writing and reading yet, but only a tiny step separates it from that: the application of the rebus
principle. It is not sure, that “the sign for a bee necessarily represent the word “bee’; it may just represent
the object, a bee. But if the sign is now appropriated to represent the verb ‘be’, the sign has become a
word sign, a logograph. The principle involved in this case is that of the rebus, the use of a sign which
normally represents one thing to represent a linguistic entity that sounds the same; this entity is a word.
What needs emphasis is that the rebus principle does not merely play upon pre-existing word knowledge;
the substitution of the signs on the basis of their sound is what brings words into consciousness. A script
which can be taken as representing both syntax and the words combined by the syntax produces a
canonical writing system, one which is capable of representing everything that can be said.” The
quotation is from David R. Olson’s essay How writing represents speech.
With the appearance of the rebus principle the picture becomes picture-writing or hieroglyphics, the
picture elements now denotes words in coherent syntactic structure.
The word is not a property/attribute of an object, nor is of the object’s hieroglyph, but a standalone object,
namely a notion/idea/concept; word consisting of sounds, an element of speech. The structure of the
hieroglyphic writing, the applied rules and methods give an insight inspection into the syntax of the
language, but the two is not the same, one is the face while the other is the back-side of the picture. In
Barthes’ classification: one holds the iconic message, while the other linguistic message and Barthes stops
there, although the logical requirement is the connection of the two; the two messages are tied together
with a codebook called rebus, charade, or ancient Magyar vowel-substitution. In Janos Borbola’s wording
“The rebus system denotes a variant vocalisation of the original phonological form of hieroglyphs. With
this the same hieroglyph (keeping its consonantal frame unchanged) by substituting its vowels receives a
new meaning.”
It should be noted that the rebus principle is not only switching the vowels in a word, but it is also
agglutinating (similar to but not inflection/conjugation/declension) and compounding of words: € {V
(arch), {{(} = {iv-ek}* (plural) > éVeK > évek (years); {s Ul (sits)}" = IV+UL > éViiL > éviil (laps)>
(ével (lasts for years) > avul (becomes obsolete) > ivel (arches)> ivil (becomes arch-like) > ivolya
(Ibolya) (Violet)> oval[is](oval) > 6vély (Tatu Dasypus)).
Just to note, the rebus system is not a dinosaur, it is present in our life in two ways, says Daniel Kies:
. “The rebus principle we discussed initially re-emerges in two ways. First, in our initial

1Y\ experiences with literacy, we all went through a stage in which we employed the rebus
\ I | \principle to learn to read and write. Witness my daughter Emily's pre-literate attempt to

k

|
"J_ .

”.'(.}

\ |

— *‘; Y | write "I love you" using rebus figures for I, love and you. Second, writing onscreen, as
\ participants in text chats, email, and other conferencing systems, frequently employ
icons (themselves a form of rebus) to represent syllables, words, or clauses in the spoken
language. | can use an asterisk [ * ] or underscore [ _ ] to show emphasis, for example. | can use an
emoticon [ ;-) ] to show that I am not serious, etc.”
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We can talk about writing, especially hieroglyphic writing, when the scene record, namely the events seen
on the surface (the story of the objects end events) are separable from the hidden, coded message of the
scene record; in this case the structure of the picture models some of the elements of the language. “only
when it becomes possible to differentiate the activity of describing what a picture shows from reading
what a text says, can the graphic structure be seen as a model for the syntactical properties of language.”

Olson.

This should be alright, except that the boundary between the picture, picture-writing and the text is not
evident, so the boundary between descripting, verbalizing and reading is not self-explanatory. The
question can be considered externally, without the context and the texture (the material the text is written
on) the question cannot be considered. It depends on the scribe’s intent what texture he will chose for the
text, would he present his message purely pictorially or verbally?
We would not appreciate with more than a pitying smile the ‘scientist’ who from the type of the letters
(chiller or arial) or from their distribution (say from the delineation made up by letter ‘a’) would draw
inferences about the content and message of Shakespeare’s Othello. The same belittling smile is due to
the researchers, who from the apparent elements of hieroglyphic reconstruct (as a matter of fact construct,
invent) religion, ideology and whatnot; namely, the essence of the sent communication of the writing is in
the coded/written linguistic message that can be melted/read (olvaszt/olvas) out from hieroglyphics with
the help of the unbelievably simple, easy to learn and brief rebus.
The vowel-substitution or verbal quibble is an organic part of the Magyar culture. Examples from the
Czuczor-Fogarasi dictionary: Atlatni a falon (‘Seeing through the wall’: seeing a letter 4 on the wall); A
cigany nem hal (piscis) a vizbe (‘A Gipsy is not a fish in the water’: a Gipsy won’t die in the water); K&sa
nem etel (k&sanem étell); Acéla jo, de tiizkéve rosz (a cél a jo ...). And a very clever Minoan example:

#124 KN Imp Cres (CMS 11 8.89) on HMs 206 (Crescent, #013) with #167

[impression |[transnumeration |
*n Vy X {029-_N-023}" -040
(L Ty {029- N-023}"

saving, rescue

0 7 D M-_N-T : MiNTa; MeNT& : model, sample; life-

. G_L_:GALYa:Galley

Minta galya-mentd.
Mentd-galya minta.

Model galley rescuer.
Rescue-galley model.

The X sign marks the beginning of the text or a word; it was used only in special, unavoidable cases. Here
it is relevant to start the reading at the M hieroglyph.
The 029 *& M, Mally: Mall, the area between the wall and the overhanging roof, in Magyar its meaning
is wider, including the joining area between the stem and a branch as it depicted. On the picture above it,
namely on M (M-en) isa 023 “© T, a Tulip: it is the basic motif of Magyar folk art. Probably many a
man ‘knows’ that the tulip was distributed in Europe by Holland and its name comes from Turkish turban
by a misunderstanding. The Dutch did ask for the name of the flower attached to the turban, but the Turk
misunderstanding the question named the turban. It’s a nice story, but the Magyars have been familiar
with the tulip for more than four-thousand years so well that they made this flower the sign for the T
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sound. Its likely origin is in the descripting compound word t5+lippan/lippant (t6 ‘stem’+ lippan/lippant
‘hiding’); hinting that from the hidden, underground stem (onion) directly grows the flower. In Magyar
there are two variants of the word tulipan and tulipant, this theory explains the origin of both.

The hieroglyphs
It is time to define the hieroglyphs from the semantic viewpoint in general, and specifically the ones used
in Minoan writings. The graphical signs are by the scientific literature preferable put into the picto-, logo-
and ideo-gramma pigeonholes, without answering the essential questions. “It is an anachronism to attempt
to explain the evolution of graphic signs as the attempt to express ideas via ideographs for there is no
reason to believe that early writers had any clear notion of ideas prior to the invention of writing either”,
as stated by Olson. The Minoan texts do not make difference between signs. Every picture element
represents a row of sounds, a word, a word-ending or only a singular sound and exactly that: the picture
elements represent only sounds; the reading, the forming of words and sentences gives those sounds
syntactic roles and not vice versa. Consequently, there is no picto-, logo-, and ideo-gramma, there are
only picture-signs and the words evoked by them have syntactic roles: noun, verb, object, etc. And there
is no word and letter sign, because we cannot tell what would be 049 <™ 4R/_R/R: it is both (&r is awl).
The case for M09 | I/ (uJJ “finger’) is even harder, because it also stands for number one (eGY), and this
is perfectly normal, after all for counting one does not have to know the numbers, the fingers are always
at hand for that: one only needs to pair them up with the objects to be counted.
Neil Thomas Cohn, relying on the works of Charles Sanders Peirce and others, charts the picture-signs
onto the surface of a triangle defined with iconic, speech sound based and abstract vertexes. He dumps the
graphical signs used in writings into the continuous domain between the three extremes. This continuous
allocation has a defining importance on the concept of writing itself, as we will see it. The researchers,
used to the letters of the alphabet, easily hang the ideogram attribute to a picture-sign, since on the surface
this is what they perceive, that the signs denotes something, for example a ‘pear’, only a deeper analysis
can tie the sounds of the word to the picture, and then digging even deeper we can reach the concept of
writing.
N. Th. Cohn named his triangle the Cognitive Map of Graphic Signs (CMGYS):
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Neil Thomas Cohn: jEye ¥ greeflk Semiosis! A Cognitive Approach to Graphic Signs and “Writing” 1S
the source of the above graph as well as the following quotation, which determines the writing in an
entirely unusual, but very logical way.

“The gradation offered by the triangle also implies that writing comes from transference of one modality
to another, as opposed to a full blown invention unrelated to cognitive apparatuses for graphic creation
that already existed. In other words, the human mind was already predisposed with the potential for
making such an association because of its capacity to create visual signs. Such a correlation has then been
carried out by various cultures in different ways — making writing neither an “invention” nor a
“progression” but merely an adaptation. Inherent to the perception of writing as an invention is the
connotation that it can be improved upon — implicitly allowing such progressive value rankings to occur,
again leading toward a upholding of one system (i.e. phonographic) over the others.” Therefore, the
phonetic Greek alphabet is not the “invention” of something new, not “evolution[ary]”, just a revision:
they only adjusted to the needs of the Greek language, an old, organically developed, consequently to the
Minoan (Magyar) language perfectly suited writing. The Phoenician writing is also purely the adaptation
and condensation. In Olson’s outline: “the evolutionary development of scripts, including the alphabet, is
the simple consequence of attempting to use a graphic system invented to be ‘read’ in one language, for
which it is thereby reasonably suited, to convey messages to be ‘read’ in another language for which it is
not well suited.”

As we can see, the rebus principle puts the hieroglyphic writing into the same vertex of the CMGS
triangle with the alphabetic writing, meaning the latter is no more “advanced”, furthermore, in our
(Hungarian) case it is rather a retrocedence, after all it has detoured one or more alien languages before
reaching us, and not as an outcome of natural evolution. We conquered the highly civilised Slaves and
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Germans who inhabited the Carpathian basin as unlettered, barbarian Asiatic hordes, how could we obtain
literacy in any other way but through adoption? Well this is the case: not one word is true in the previous
sentence!

The hieroglyphic writing is a Magyar heritage
Let us take a profound look at the picture sequence below:

vavavaY 00A%A% RIS | \AN)

The first is a stitched pattern from Sarkoz, the second and third are ‘written’ patterns from Kalotaszeg, the
fourth is folkweave from Zemplén and the fifth is a written pattern, namely a seal impression: #280 MA
S: HM/Coll. G. 3336 (4RPr of "chalcedony"). The resemblance is apparent enough. The first four patterns
were most often seen on the coverlets of the pantry shelves full of compotes and other delicacies. The
fifth is hieroglyphic text: between (-ben) the two 062 T N-s, i.e. between the N-ek are the two undulatory
MO5 & TaLoN-s, i.e. TaLoN-ok and on (-on) these are the 031 “}” R-s, two on each, thus R-ek. The length
of the text is not limited; the addition of any number of the ligature {TaLoN+R-ek} does not change the
reading!

| {((T -ek)-ben) (V'-ek) ( @-0k)-on}* | {062- K-B_N031- K MO5- K- N} |

This is a wonderful fries: in-between the 062 T N hieros lay the undulatory M05 € T_L_N-s with 031
R-s in every trough of the wave; the reading will not change by adding the same ligature repeatedly to it.
But the really amazing about this is that the same needlework still can be seen on pantry shelves in
Hungary.

The text starts and finishes with the 062 T N hieroglyph. This picture-alignment is always expressed with
the T -ek-ben word-form. Of the 031 *V' R sign there is two on an M05 & TalLoN, this plural is expressed
with the “"-ek word-form. There are also two M05 & TaLoN-s, one carrying on in the other and on these
&-s (8-ok-on) are the “"-s (*/"-ek). This description is what we call scene record, and this is what the
talking ligature in {}" expresses. The reading comes only after this.

T_ek-ben : N-_K-B_N : N6K BiiNe : sin, crime of women
“V.k 2—ek-en: R- KT_L_N- K- N:RaKaTLaNoKoN : on unloaded

N6k biine rakatlanokon. Unloaded shelves are the sin of the
women.

The question is to what extent the women of Sarkdz and Kalotaszeg still understand the
hieroglyphs in which they decorate their written(!) peasant embroidery. It can be that they treat T]]
these still (in Magyar) talkative hieroglyphs:

23
062 T N, N6(1) (grow, rise, increase), the point on top of the stroke, like in every Minoan
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sign, means that the line in thought continues in that direction. In Linear A, there is a level hatch 1 it
grows up to that line. On the Phaistos Disk, we can see it as ph23 NYéL (handle), and amongst today’s
writing symbols as the exclamation sign: jNi!, in English: jLook!

031 V' R, (fogas)Rud, Raké (Rack), a fork-like convenience, onto which branches the jugs are put
outto dry.

MO05 & TaLoN, unit of weight, the hanger hook of the two-armed scale (TaLeNtum), by vowel
substitution it becomes TaLaNY (puzzle), what we exactly do by adding a dot to it (?). One is really
puzzled, how is it possible that nobody could see the connection between & and ?

For how long have hieroglyphic writings and readings existed in the Magyar folk art? When did the
talking hieroglyphs become symbols independent from their pictorial value? Whether the barbaric,
peasant and other pooh-poohing of folk art knowingly, forcefully ejected the knowledge of the
hieroglyphic writing into oblivion, or is it only the side-effect of the idiotic aping of the West, the self-
surrender?

The hieroglyphic writing was for thousands of years an organic part of the high-culture of the Magyars. It
was there on her peasant embroidery, embroidered vests, Székely-gates (Szekler carved gateways),
firewalls, painted lockers (tulipanos lada), Miska-pitchers, national symbols, etc. How could all this be
unnoticed? Why is it that amateurs and ‘scientists’ equally look for the roots of the Magyar literacy in
Orhon (China) — if at all — instead of looking at grandparents bequest, before renouncing and discarding
it, as they do with their national symbols.

Perhaps if we would be lucid with the connection of speech and writing, we would highly prize the
mighty treasure residing in our folk art. Since in the Magyar-homeland the vernacular is frowned upon,
the “high” science does not want to know about our folk-literacy, | am obliged again to quote Olson:
“Awareness of linguistic structure is a product of a writing system, not a precondition for its development.
If that is so it will not do to explain the evolution of writing as the attempt to represent linguistic
structures such as sentences, words or phonemes for the simple reason that pre-writers had no such
concepts.” By our luck, this is only partly true for the Magyar language, because the forced upon us
alphabet with the belonging Latin-German grammar is like pants on a cow, therefore it could not really
influence the already — with an organic writing — formed linguistic structure, the Magyar word-root
system. The motives for development of the ancient Magyar hieroglyphic writing are bald and generic,
not only to us attributed, in Olson’s words: “writing systems are developed for mnemonic and
communicative purposes but because they are ‘read’ they provide a model for language and thought.”
Indeed, our ancestors were fully aware of the word-root system of our language:

#039. KN He (HM 1270 [SM I, P86]), medallion [-->] (4.1 x 4.0 x 1.3 cm)
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as on the medallion corrected by MM

Isidelfinscription |[transnumeration

. X 01 ‘rak>-on}” X F <F X 056 {‘1’R_K- N}" X 043-070
X B{@szary X 020-{077-SZ_R}"

o [XHFS X VR Cley X 042-013 X 057-{061+023 L_}
" d1ey @0y {051-L_}* 20" 1’

a. Following 056 [ _G (6G "burn/sky’) there is a striking ‘1” (eGY) on (-on) top of a crab (the claws or
pincers and legs are drawn clearly). The 077 @3 L (Lég *Lung’) sign is unmistakably pricking (szur)
(this sign is equipped with such a pricking torn on #045 and with similar meaning).

b. One cannot miss the 061 < _S/Z T_ (uSZiTO ’chase/r’)sign as the stem of 023 CT (Tulip) which is
oriented downwards. The 051 & K_S (KéS ’knife’) hiero also oriented downwards.

0 : G:aGY :brain

‘1’: _GY :eGY; aGY : one; bed

‘rak’-on : R_K-_N : RoKoN : relative

7+ : SZ-R : SZ6Ra : on the word

58 O3 sz(r : B-L-SZ_R : BeLeSZ(R : get a twinge of sg, get a brainstorm
s A-M : AMi : that, which

Vit Ve K- SIZ T -TL : KESZTeT Le : urge to go down

£1e ®9 : K _S-L_-H_S/Z : KoSLAH0Z : to the one on heat

Agy egy rokon szora beleszar, ami késztet | The brain get a brainstorm from a word
le kosléhoz: agy. that is a relative of its name (agy [brain]
— agy [bed]), which urges me to go down
to the one on heat: bed.

The scribe puts the words agy [brain] and agy [bed] in the same word-family. The
“related words” expression is a grammatical term here, which sorts the two words into
the same word-family, being both by word-form and by definition similar terms: the
brain [agy] is the bed [agy] for thoughts. In the Magyar language, similar ideas are
always expressed with similar words. It seems the scribe didn’t believe in the Finno-
Ugric theory, by which every Magyar word is a borrowed one, so there cannot be any
correlation between them. The Unknown Scribe will not be honoured soon by the
Magyar Academy...

Adding to the banter, on the basis of the sentence it is clear that the scribe’s experience in Magyar
grammar is not in question. Here the word is not about the fact that the hieroglyphics brings into the
consciousness concepts like *word’ and ’equivalent words’, but the scribe already knows about the notion
of related words, about the structure of the Magyar language. Forsooth this points far beyond the
primitive, barbaric and similar characterisation of hieroglyphic writings the linguists like to use to make it
not worth examining. This is a question of self-identity the Magyar academy proved to be incapable of
handling.
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If someone thinks that the above reading is not evident enough, presented below is a backwards reading of
the text:

Isidellinscription |[transnumeration |
o oo fdey 1220’ {051-L_}"

ClgRe Ty Wox s tf {061-L_ 023} 013-042

. {szOr @} 58 {SZ_R-077}" 020

% X frakc-on 1y B 070-043 X {R_K- N’1°}" 056

1’ ®® . GY-H_S/Z:aGYHoZ : to the brain
Sle: K_S-L_: KbdZeLi (S>Z) : close near
~ 1 SIZ T_:¢SZTH : from the mind
le " 1L _-T:LoTY6: slut
W <Ss W K M-AJE/O/U : Ki, IME! : who, behold!
szOr @3 : SZ_R-L : SZoRuL : burn one’s fingers
58 :B:eBBe’ :inthis
*+% :R-SZ:R0SSZ : bad
‘rak’-on : R_K-_N : RoKoN : relative
'’ 0 :_GY-_G:GYaGYa: mad

Agyhoz kozeli észtii’ lotyo ki, ime!, szorul, | From the brain-close mind, the slot who
ebbe’ rossz rokon, gyagya. is, behold!, getting her fingers burnt, in
this it (the mind) is a bad relative, mad.

Hieroglyphics has its roots in analogy
The diagrammatic structure of hieroglyphics models the language. Cohn outlined this as follows: “Visual
language syntax is the study of the structural organization of a sequence of images... which features
purely linguistic properties, though they may be tempered to its distinct visual modality.” The difference
between picture and picture-writing is that in the latter the word represents the object, while in the former
the name is an intrinsic quality of the object. In hieroglyphics the “picture” escapes from the object
becoming a word/syllable: {C two objects > C-ek > ivek (pl.), one word.
Writing was born not to write down words, on the contrary the reading of picture sequence made it
possible to view the language as a system of assembled words. The hieroglyphic writing is the model for
syntax, since with rebus the picture turns from emblem, symbol, sign, representing the object into
graphical/hieroglyphic sign for writing down words.
The writing and reading rests on two very plain and natural pillars: on phonography and vowel-
substitution (rebus principle). With phonography — naming the picture elements: the hieroglyphs and the
words/verbs of the scene record — and with its vowel-substitution the message is retrieved from the
picture-writing and these two pillars are rooted in the analogy, which forms the base of human thinking.
Writing and reading is as natural as seeing and hearing, in essence they are the unification of the latter
two, their synthesis.
Before moving forth let us flesh out in greater detail the notion of analogy. By analogy we mean two
unequal objects or situations/events, under certain abstract level perceiving as identical. The researchers
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usually stop at the examination of the analogy of objects, presumably this plays amongst the reasons why
the researchers stopped at the level of the separable hieroglyphs, leaving out the analogy of inherences
and systems. Lately this situation has changed, the researcher’s attention concentrates more on
understanding the analogy. They realised that it can have enormous relevance in education, in the
comprehension of words and their correlations, in
100 the enrichment of the children’s vocabulary, etc.
%05 There are two kinds of knowledge: based on facts,
20 / directly storable and employable, encyclopaedic

;E —eabalyos |  Knowledge, or knowledge based on correlations,

50 |+ {gyenge) | capable to draw conclusions, details of which

a0+ ——rendhagyd|  spread in the phenomena above the perceivable

50 (erés) things (epiphenomenon). Researches are showing,

20 + that children are spontaneously seeking the

10 + correlations between words: the rules of word and

0 : sentence forming. A serious relapse (purple line on
2év 34 év 56 év the diagram) is indicated by 3-4 year old children

of inflexional languages, when they have to learn
the irregular inflections, the grammatical forms derived with irregular change of vowels (go, went, gone).
Only towards the seventh year of their life they grow out of this rule-seeker mode and accept the words
declaratively. For Magyar kids this rupture does not have to emerge, since the words can be formed
regularly from the word-roots, and the mapped words become rooted as facts. They never have to
surrender regular word-formation: on definition/declaration and on word-forming rules resting knowledge
cohabit in our language.” This is what the writer wrote a few years ago in the Magyar UFO, and the dear
readers can object strongly for the writer’s foolishness: “there are no word-roots” declared one of the
agents of Alexander Bach after the lost revolution of 1848, and this dictate is still in force. However,
Gentner, Christie, and many others are saying that “Linguistic structure invites corresponding conceptual
structure”, in other words, the kids working with a named structure were 25-50% more successful than the
ones who were not told the names of the structures they learned about. If the root-system of the Magyar
language never existed than it should be invented!
A note needs to be made about the above quotation. It rests on Brian MacWhinney’s 1978 research,
posing as a true Magyar (a derogative epithet of people the ruling class do not like), in which he showed
what an advantage the Magyar kids have as opposed to others until they learn in school that there is no
language structure. Of course, MacWinney findings were suppressed by the authorities and even today is
symptomatic of Mrs. Laszl6 Nagy’s (Analdgiak és az analdgias gondolkodas a kognitiv tudomanyok
eredményeinek tlikrében — “Analogies and the analogical thinking in the mirror of achievements of
cognitive sciences’’) approach to the subject — not one allusion in the essay about the favourable structure
of the Magyar language. With this “political correctness” we achieved, for example, that the Mutual
bootstrapping between language and analogical processing (Dedre Gentner and Stella Christie) and
similar works refer to the Mandarin, Turk, Navajo and other experiences but the Magyar disappeared
from their map. Almost every one of Minoan (Magyar) texts could serve as an example to the teaching of
analogies.
The analogy between the root-structure of the Magyar language and the addition of natural numbers (see:
The Post-system of the Magyar Language by MM) could also be an object lesson and the basis of a new
lesson, in the teaching a promising paradigm shift. As D. Gentner and S. Christie say “the specific
semantics and grammar of a language influence the cognitive conceptions of its speakers”. Of course,
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they are reflecting upon the real science of language, not on the adopted, distorted, Germanized monster,
the official Magyar grammar of today is.
Following are the two simple mappings taken from the above mentioned essay of Mrs. Nagy:

(1) Elementary mappings

The elements are mapped one by one, so in every mapping decision we weigh only
? ? ‘£ one element. The mapping of an element to a structure based on its similarity or
X y 7 identity to another element: for example the representation of picture, an object or a
word.

(2)Correlated mappings

Rt Two elements are considered in every mapping decision (for example man .R.
) ) house / dog .R’. kennel analogy). The mapping becomes legitimate by the analogue
X«—R'—>y correlation in the source and the target. Here both R and R’ stands for the ‘live in’

relation.

A fine example of the elementary mapping is the alphabetic reading, which can be done almost without
the conscious mind, the correlated mapping is more typical of hieroglyphic writing, since even in the case
of linear writing the message can be rendered only in its integrity, the interpretation of the words is
possible only in the correlation. The correlated mapping does not require a higher degree of hardness
compared to the elementary, only different and less studied type of mappings.

The grammar of hieroglyphic writing
The scene record in its essence is a small dictionary with the necessary and sufficient number of words for
description and processing of an assignment. In our case, the task is to write down the complete Minoan
(Magyar) vocabulary. The implementation of this goal was restricted only by the ability to draw things,
that is the graphical system’s capability to unambiguously denote the vocabulary, but not perforce into
dictionary form, broken into words. The evocation of speech moves on a rather wide scale, from the
enumeration of signs in linear writing to the picture-like representations’ “character-paintings”. The scribe
could freely choose the texture of the text and the Minoans used this freedom: they could and did
simultaneously use the whole repertoire, after all the border and the ranking between these ways of
writing are artificial and posterior, chauvinistic, backward projections.
I would like to stress once more that these words and suffixes are not the vocabulary of the message
contained in the text, only the system of symbols/notations used for representing the message; we could
say the “alphabet” of the hieroglyphics.
A picture is the spatial world’s planar projection, its depiction (the perspective is a late ‘scientific’
addition) and made with the intention to mediate a message to viewer of the picture. The hieroglyphic
writing which (also) contains verbal message accomplishes its expression, its story with the toolkit of
pictorial phraseology, which is the following:

e characters: the recording of the hieroglyph, picture-signs. The separable signs of picture-writing
can be compared to already known signs, but if there is no such than we compare it to known
things. When in one or the other way we recognize it we then vocalize it, name it. In the case of
linear writing, the story compiles by loudly pronouncing the names of objects following each other
in the row. If the sentence compiled this way is not rounded, not intelligently we then look for
similarly sounding words until we find one fitting into the legitimate message.

e scene-alignment: the relative position of the characters, the hieroglyphs on the plane. (The picture
is viewed in suspended position, so the far away is above, the near is under, etc.)
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e scene-setup: the orientation of the individual characters, their size, quality, etc.

e scene-event: the events making up the story of the picture, the actions and movements, the
description of effects on each other (narrative), most often the depicted event is expressed with
transitive, affective and reflexive verbs.

| have to stress again: this is description, not reading.

Scene-event: One of the hieroglyphs manipulates another in some way or other:

1. Objectivizing (P x Q-_t): The simple narrative, in which a picture’s P element covers the picture’s Q
element can be expressed or read in six different ways:
P fedi Q-t; Q-t fedi P; fedi P Q-t; fedi Q-t P; P Q-t fedi ; and Q-t P fedi.

Similarly to the ‘fed’ transitive verb many other verbs and actions can be drawn. Examples: B ér L-t > B-
_RL-_T>BéRLeT > bérlet/birdlat; B-t ér T>B-_ T _R T > BeTéRT > betért/batorit; ér D-t S> R D-

T S>0RDITA&S > orditas/erddités; Cetfed 7> > V.TF DH_T > 6VOT FeDHeT > 6vét fedhet.
The above examples are equivalent to the syntax’s sub ject-verb-object trio and — as we can see — this one
comparison of the pictorial and the verbal structure excludes all the possible contender languages from the
race for the Minoan language. Only in the Magyar language can the S-V-O syntactical trio take up any
possible order, mirroring pictures 100% with this quality: the picture does not differentiate between the

{deer above six interpretations. The hereto attached picture is not discriminating,

) everybody interprets the depicted event in his/her language. In most languages of
Jumps the world, it can be done with the help of three words: a subject, a verb and an
Ty object, in the language determined unique order. In Magyar, all six possible

descrlptlons are permitted: the word-order is free.

The picture is neutral in respect to where one starts the description, on the other hand very categorically
and clearly indicates the direction of action - the subject acts on object! and this direction is plainly
indicated with the ~t case-ending, which is the shortened verb tesz (does). The object suffers some kind of
deed, for example to be jumped over, this is what makes it objectivized. By self-reflection the action itself
can also be objectivized, what is expressed with the addition of the same ~t ending in the description. (In
English the case-ending is replaced with a strict word order.)

The scene records the most regularly occurring transitive verb, the ér/i (P éri Q-t) ‘touches’, but there are
many others (the verb is followed with the CHIC number of the text in which it occurs):

akaszt 219; at-ivel 164; borit 042; csével 250; egyttt gongyit 236; el-ér 206; el-fed 225; el-rig 258; emel
304; érik 267; érint 130, 225, 240, 268, 305; érnek 304; fed 101; fiiz 206; hajt 293; ivel 278; keriil 308;
kot 182, 293, 298; lep 192/312; nyilal 145 6lel 183; 6vez 308; ragad 228; rag 298; sarkint 250; szorog
238; szUr 045; teker 284; tol 242; tollasz 243; ugrik 205, 256; véd 280;

In the scene record initiating the reading, besides listing the event-descripting verb in the row of
hieroglyphs, the ~t case-ending must be added to the object.

2. Self-objectivizing (xt P): the action itself becomes an object and takes up the ~t/~tt word-end (the
English past ten’s ~t or ~ed ending also objectivizes the verb, which we can take after that into
possession: | have burnt/burned a finger).

e {CG ds(he* bukott 240, 278, 297, 309, 310; do(1)t; fektett 065; fiille-szegett 128; fizott 287;

L leszakadt 263; letolt 250; neki do(1)t 297; radii(1)t; szorult 141; tart 180, 273; tort 272.
In the scene record initiating the reading, to the event-descripting verb adheres the ~t/~tt
glueglyph/word-end.
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In Magyar, the accusative is not a lexical “case”, but an event, an action that can be drawn! Although he
does not talk about the capability to be drawn, professor Végvari shows the objectivisation as an action:
“Not only for us, who — in the exploration of the organic system of notation — profess the full
interpretability of the sign, but even the ones who accept Sausure’s thesis, moreover the official
linguistics who loudly preaches it, also gives some ideas to this. Namely they connect our -hoz (to) ending
to a Hanti word with ‘kozel’ (close) meaning, in which we conversely can notice the relationship of the
consonantal frames for HoZ (to) and Ko6ZeL (close) words, in addition that our HoZ word is a homonym
pair of words, since it can be also a verb: when I HoZ-ok (bring) something to the talker, than I take or
place it KéZ-el (close) to him. A good deal of our nominal-case-endings can be interpreted this way, but
here we explain only the —t accusative ending, on the hint of Gabor Pap’s suggestions, as one of the finest
example of transparency and interpretability. One only has to pose the question: do the -t ending plays a
role in conjugation and derivation? Yes, it plays, in fact in four places:

1. inthe past tens: irt, hoztél etc., that is the past objectivized.

2. inthe causative verbs: megirat, hozat, fiirdet, etc. which are expressing a very strong orientation
towards objects.

3. inthe rendering of intransitive verbs into transitive: épll — épit, javul — javit, etc.

4. in the present/past participles: hasznalt (ruha), lejart (jegy), riadt (allat), talalt (pénz), etc., in
which the verb from process changes to state, or expresses an objectivized action or happening.”
(Végvari Jozsef: Ragozo riigyezd nyelviink)

For the fifth point the writer would rank the imperative case’s ~d suffix, with it we call upon
objectivization: ird meg a levelet, hozd ide, flrdesd meg etc. (t>d) The English: do write the letter! is
proof that the imperative and past participle case’s formative is the do=tesz verb’s te root shortened to the
one ~d or ~t consonantal sound.

Is it an extraordinary coincidence(?) that the English (and German) with the same ~t, or with its voiced
pair the ~d makes the verb into an object, then takes it into possession: | have smelt/smelled a rot.

3. Affection (P x Q-r_): Likewise, the row of events in which one element in some way or other affects
another element can be read in six different ways(verb + ~ra/~re), example: iv borul iv-re (arch falls on
arch).

" 15 7 borul 7 ~oar 1 Further verbs (v = valami): borul v-re 265, 274; -ra d6l
m {térgyel oo 8} | 065, 264, 293; emel v-re 304; hajlik v-re 299, 303; jut v-
) [{kneeling #* fallson ¢ -‘pair’}”| 4 145: teriil v-re 203

In the scene record initiating the reading, besides listing the event-descripting verb in the row of
hieroglyphs, the ~r_ glueglyph always have to be added to the affected hieroglyph.

The affection of the verb is oRiented (oRdered) against something (iR~anyul). The orientation is actually
a line which proceeds towards a target, the same way as wRitten or carved (iRott, Rott) line. With the
suffix ~R_ we express the oRientation of the action or the verb and it can easily be represented with
wRiting, carving, drawing (iRas, Rovas, Rajzolas).

Also relevant here are the ties and touches verbs: valami-hez kot #182 and v-hez ér #295. (See the
Végvari quotation above.)

4. Reflexion (P x or x P): besides the reflexive verbs, the participant participles are also listed here.
ala-a’nak 267; all 262, 299; allit 305; belesé 217; bolygd 261; borul 139; buko 294; cica-rako 283; csukld
272; dél/dalo 023, 043, 073, 104, 158, 182, 242, 254, 255, 256,262, 274, 284, 290, 296, 301; 308, 312;
el-fed 298; faragd 258; forog/forg6 216, 238, 247, 248, 264, 301; forduld 167; hajlik 302; illeg 277; ing6
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{fordulé+}+ 248; ismétel 225; ivel/iveld 254, 276; jar 207; kiugro 253; lengd 277, les 193;
{turning +}+ letérgyel 248; mén 262; n6 293; nél 122; perdiild 290; peregnek 246; pergd 247;
pok 249; le-ragad 149; serg6 257, 261; szall6 104; szur 039; tamolyog 250;
tekeredik 127; térdel/6 181, 288, 309; térd-hajto 302; térgyel/6 284; (neki) térgyel 248, 272; térgy-hajtd
155; t6(1)t 191; ugro 247; il/6 050, 150, 157, 162, 164, 195, 216, 240, 247, 255, 265, 287, 288, 293, 297,
300, 312; vag 263; vissza-néz 218;
In the scene record initiating the reading, the reflexive verb is listed as a hieroglyph-like sign in the row
of hieroglyphs.
The action of the picture element is oriented on itself, not affecting others, for example: ‘¢éG dol’ the ¢éG
hieroglyph is drawn deviated, from its normal vertical position, it falls; ‘4R il’ the aR hieroglyph sits on
its handle, ‘pergd iV’ the 1V is turning around its tip, etc.

a2
-,
\.'-:.l

Scene-alignment: the picture elements relative position to each other in the plane:
1. Enlisting: the grouping of identical elements has two subdivisions:

1. a. Pluralizing (PP =2 PK): the plural is expressed with the doubling of the hieroglyph, in
description the second hieroglyph is replaced with the ~_k suffix.
% @ ek} =y For example: B+B > B-_k > B-_K > Bé-Ka > (béka, béke, bukd, bakd, etc.) In
the inflexional languages this is not always the case, for example foot+foot in

English is feet.
In the scene record initiating the reading we discard one of the two identical signs and add the ~_k
glueglyph to the remaining hieroglyph.

1. b. Lining (PPP - Pszer/Psor): three identical signs one after the other is a line, which is
expressed with the addition of the ~szer/~sor glueglyph to one the signs, while the other two discarded.
For example: M+M+M > M-szer > M-S_R > MiSoR, V+V+V > V-szer > V-S_R > VaSaR > (vasar,
vasaru, vasér, viszer, etc.)

kosar-sor 228; tojas-sor 192; iv-sor 141, 159, 304; ‘T-k sora’243, 273; S-szer 242, 254;
fok-sor 242; >10’-sor 247; <50°-sor 242;
In the scene record, initiating the reading we name only of the three identical signs and add the
~szer/~sor glueglyph to it.
Seemingly, the pluralizing and lining have nothing in common, but only seemingly. The plural in the
Indo-European languages is a lexical item, says Chomsky. In Magyar, the plural is composed by gluing
the iK word-root to the end of the word. Good, but how can we draw it? Easily: we file it (iK-tatjuk), we
range/rank/catalogue it among a class of identical or similar objects or persons. Otod~iK (fifth): the one
standing on the fifth place among similar objects (see the formal system of natural numbers by Peano,
Hofstadter and others). Usz~iK (swims): repeats the movements of swimming. Esz~iK (eats), jatsz~iK
(plays), etc. — before all the verbs were formed this way, every verb (iGe) was iKes, repetition or
process(ion). Jobb~iK (better), szebb~iK (nicer) marks one from a group of objects. Kényv~iK, konyveK
(books): a sequence composed of more single things, a row (sor!) of filed books, just the same way as the
row of single swimming laps. (More about this in the writer’s essay titled The Post-system of the Magyar
Language.)
The hieroglyphic writing aspiring for compactness needs only two identical signs to express plural with
~ik suffix, two is necessary and sufficient for the purpose. Three identical signs already constitute a row
or SeRieS (~sor, ~szer/szeres).
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2. Onsitting (>.2 =Pn Q): when one sign is on top of the other, the bearer getsa ~_n suffix. For
example in #172, the otherwise very symmetric 092 ° T L hieroglyph has a dot standing for ‘10’ :9 QR
(TiZ), s0 1t sL-en TiZ (N-NY; S-SZ-Z_ZS are interchangeable, related sounds): { )

P -no:L- NT_S/Z:LANY TeSZi> lany teszi.
In the scene record initiating the reading to the bottom hieroglyph (which does grow ‘né’!) we always
add the ~_n suffix.

The action here is the growing ‘nd’: the hight of the table grows with the thickness of the book put on it:
asztal N6 konyvve’ > asztaloN konyv! The drawing and recognition of this sign-alignment is not a worry
for anyone.

suffix in the description. For example in #296:

Y _pen @ : K-B_N T_S/Z : KiBeN TUZ > kiben tiiz
In the scene record initiating the reading to the recipient hieroglyph the ~b_n glueglyph is added in the
description.

3.a) Insetting (® 2R Oban): when one hieroglyph is in the other than the other gets the ~b_n §o’7{
\

3.b) Betweening (PQP -2Pkben Q): this is the case when between two identical signs is a differing third

9 (DD} = {D-ek} -ben C | ON€ The two identical signs are marked the usual way by discarding
' ; one and adding the ~_k glueglyph to the other, which is followed with

the ~b_n glueglyph closing the description with enclosed sign. For
example: B+L7+B > B-_k-b_n L7 (Bé-k-ben L7) > B-_K-B_N LHET > BéKéBeN éLHeT > békében
élhet!

In the scene record initiating the reading, one of identical hieroglyphs is discarded, and the following is
added ~_k-b_n compound glueglyph followed by the third hieroglyph.

It should be noted that the ~b_n suffix in Magyar can also stand as a standalone word (benn/e ‘inside’),
thus the Minoan scribes treat it as a standalone word, so in decoding it can be detached, for example in
#280 text:

T_ek-ben : N-_K-B_N : N6K BiiNe > ndk biine.
The ~péar-ban (in the pair) or ~par-ok-ban (in the pairs) variant also turns up quite a few times, the kdzott
(among)and kozé (betwixt)(#045) is used less often.

Actually, to date this -ban/-ben (in) suffix has gone through a serious change of meaning, in the Minoan
literary records it stands for the in-between, which is kdz6tt in today’s Magyar, but it is a recent change. In
the alphabetic writings of the 15" and 16™ centuries it still used in the Minoan way, even today it is used
sometimes that way: “a juhokban sokat megdlt a farkas”.

The drawing and its interpretation is unambiguous, self-explanatory.

4. Comparison (Py Q) :
ajjan 309; ala 172, 254, 298; 305; alanti 240; alatt 058; 122, 131, 228, 247, 255, 300, 308; ala-valo 225;

, S R bal 152; fel/fol/folé 206; foliil 240; felett/folott 172
N TR 130 V' [K6RG -BeLd® 20-30 ! ! ! :
(%) (/|{© -beli 20-30 }" | KRG -BeL i 268; ellenti(l) 135; elétt 040, jobb 152; 247; kérbe 131;
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koral 131, 262; kivil 137; kor-beli 053; le; lenn 001; mi’ (mely) 206; m6gos 302; né(1)kii(l) 128; rajta
272; utdn 141, 225;

In the scene record, initiating the reading the comparative word (postposition in Magyar) performs as a
hieroglyph.

It would be hard to summarize briefly these distinct pictorial circumstances, but when the text is in front
of you than the description arises from itself.

5. Association (P-s Q ): the hieroglyph-depicted object is tied together with one of its properties by adding
the ~_s glueglyph or the s/és (and) conjunctions, for example: csik-o0s balta = csik és balta (striped axe
-> stripe and axe), por-0s korsé > por és korso (dusted pitcher - dust and pitcher).

bukos 277, 308 c5|kos 172, 236, 250, 284; és/s 045, 077, 145, 160, 287; flles 193, 196; halos 193; ives
090; “2°-es 160; kétszeres 191; klirds 271; leveles 262; paros 272; poros 003, 034,
041, 050, 079; meg 300; pontos 268; sortés 242; sréges 036; szarnyas 297; tarajos
225; tis 077

In the scene record initiating the reading, the conjunction acts like a hieroglyph.

“por’ -0S
por és korsa!

The basic meaning of association is “ joining, fusion, which at the same time often regards multitude,
plurality. Namely it binds together 1. possession with possessor: pénzes ember; 2. content with container:
boros hordd; 3. the whole with its part: szarvas, tollas; 4. thing with not essential adjunct: poros ruha; 5.
with outfit: tords; 6. with a made artefact: asztalos, kalapos, as homonyms meaning the makers also; 7.
occupation with its object: gulyas; 8. meal with ingredients: almas, makos; 9. with action: magasztos; 10.
with participle it expresses quality, ability or practice: nyulos, ugrés” ete. shortened from the Czuczor-
Fogarasi dictionary.

Scene-setup: the orientation, size, quality, etc. of the individual hieroglyphs.

Limitations: from what to what time, with what, what and how many times?

~ig 040, 283; tul 308; ~tu(l)/t6l 057, 089, 109, 206; ~va(l) (hasonul6 v-vel) 137, 145, 303, 304; két~szer
293; tamla~ja 250;

Quialification: in what capacity is the hieroglyph figure?

egyben 310; labként 217; tézslatokent 238;

Attribution: what characterizes the hieroglyph?

felemas 303; ferde 137; gorbe 080; hason(l6) 203; hosszu-orru 130; kis; kdzti 206; nagy 152, 206;
ocs(ka) 090; srég 312.

Modification: how is the hieroglyph altered?

allva 277; bekeritve 309; bevésve 180; (-nak) diilén 016; dé(1)ve 266, 299; (-re) érén 297; facolva 242;
W,‘ ¥ torve fekve/0; egybefogva 219; ivesen 305; keritve 305, 309; korbti’kizarva 123; kozé tetten
~ I a 243; raszegiilve 242; szorultan fekv6 206; térdhajtva 254; (-nek) téve 297; (-ra) téve
308; torve 263; el torvén 280; (-en) tiikkrozon 226; tilve 283; 305, 312.

In the scene record, initiating the reading the word/suffix descripting the scene-setup is acting like any
hieroglyph.

| cannot undertake the detailed drawing of the grammar for picture/picture-writing. Because only a
linguist with an Hungarian mother tongue would be able to at least outline such a grammar, therefore in
the near future we cannot count on one, even though, rather even less if such an organic, pictorial
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grammar would be a super benefit for Hungarian children. | entrust readers that just relying on their sober
mind, they can follow the natural, to the picture organically linked grammar.

Characters (hieroglyphs): agy 288; alma 225; artany 256; atlo 191; atveté 297 “azott rev fa’ 228; bolha
310; bot 216; cica 283; csesze 312; csik 236, 238, 272, 298; csirke-f6 187; csonakostars 228; -dara 042;
diilem 305; ¢k 180; ék-mente 272; elme 257, 280; evezd 171; fal 135; fasz 080, 274; fedd 301; fej 238;
félkor-par 079; fog 130; fok 203, 248; fok 314; foka 133; fokozat 130, 137, 171, 196, 202, 203, 263; fold
263; flil 193, 196, 308; haj 280, 297; hal 122, 228, 290; halal 284; halé 193; has 290; hats6 243; hegy
249; hernyé 133; har 080; irany 147; irimany 193; kacsa 192; kad 308; kalap 277; kanal 160; karika 288;
kas 202; kéml6 240; kép-keret 305; keret 137, 298, 305; kerités 171, 268, 298; kerit6 309; kigyo 257;
‘kinek vallan saly’ 228; korona 262; kos 228; kosar 228; kor 053, 182; kordszt 135; korte 294; k6-sarld
180; kiiszob 305; 1ab 217; (orosz)lan/1ény 236, 240; lapat 180, 300; Iéc 305; Iénea 295, 309; 1épcsd 191,
277, 305; levél 216, 262; lik 254; 1ad 238, 243; lyuk 300; macska 257; mak 294, 310; mér6-csik 267;
merdke 308; méta-kor 295; mez 280; musta 305; NAP 261, 322; nyel6 228; nyil 145; orr 253; 6l(e) 236;
(szem)6(1)dok 254; 6rv 133; 6z 205, 240, 256; paklya 294; parhuzam(ok) 263, 278; parna 077; pok 265;
polya 263; racs 130; rak 039; ravasz 309, 310; rekesz 206; rovas 254; rovat 202; ‘rétt kan’ 218; sarld
180; sarok 312; sav 137; semmi 089, 112; sertés 256; sujtas 191; sorte 242; szarny 172, 186, 243, 297,
sz¢l(e) 182, 268; szdgelld 217; szogello-mérd 309; sziigyeld 304; sziird 238, 259; takaras 302, 303; takaro
109; tal 080, 276; tamla 250; taska 294; térd 253, 293; térgy 272; teritd 288; test 310; tojas 192; tojos 192;
tok 304; tonk 265; t6 049, 261, 262, 298; toml6 301; tard 310; ti 077, 080; tiikkor 304, 312; tiiske 190; ujj
128, 314; uszony 290; ut 023, 195, 263; 1ill6 271; tires 057; tiveg 271; vaza 271; vessz6 206; vizsla 205;
vonulat 263.

Every numeral can act as a hieroglyph just like the numerical adjectives: pair; many (sok 077).

These hieroglyphs are totally equivalent with the hieroglyphs in the hieroglyphic grids (including the
Phaistos disk’s signs too), and with all those on the rings and other inscriptions. Accordingly, this is not a
complete and definite list. Here we have 127 hieroglyphs, in the sign-table 113, altogether some 250
hieroglyphs can be separated on the circa 350 inscriptions of CHIC list. On the Phaistos disk, there are 45
signs.

The number of, from the picture(-sign) inseparable, descriptor words/endings is 170-180. Consequently
we can talk of some 480-500 hieroglyphs or picture-elements overall, roughly moving around the same
level as the Egyptian and the Chines basic set of hieroglyphic signs.

The common feature of graphical structure elements is the progression from the whole to the detail, the
pictorial element is followed by the comparative suffix/word/particle. The hieroglyphic writing can be
never split from the picture, there are always unique pictorial solutions, and beside our ancestors never
took it dead seriously, it remained a word-scrambling play (szérako jaték), or recreation (szérakozas!). It
would be hard to say, did the word or picture give the idea for subjoined striking accomplishment: 4 =
négy, © = KGR (circle), egyben (in one block, as a whole); ‘4’ egyben : NéGY KOR eGYBeN : NaGY
KaR/KUR6 aGYBaN : big harm/fucking in bed. Itis very hard to frame this into

@J {<4>C egyben}" | asystem whereby the solutions are similar to this, and there is no need for that,

the magic of picture writing is in the charm akin to this. Today SMS and internet
chat brings up — although in restricted extent and output — analogue casual, one-off solutions.

Most of the pictures are messaging with rebus, the verbal message organically tied to the picture, the
speaker of the language can disentangle it by himself, while the symbolic writing’s characters have
artificially, by proclamation, established meaning which has to be distributed. The B letter is the symbol
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for a sound. Why this and why exactly for this sound? Just. Contrary to this, the pair reading of the ‘pear’
hieroglyph is natural and logical. Why? Because they sound likewise. For this, one does not need a
knowledge of phonetics, nor lexicology or syntax; analogue sounding is as natural as analogue looking.
The identification of analogy does not have to be taught, without pattern recognition the animal kingdom
could not have started the journey of evolution. The intelligence is a row of relative inherences: built on
experiences, we are comparing the new empirical impression to an established system.
We have learnt in infancy that the speech carries information. Our mother’s verbal sounds were joined to
some kind of action, for this reason by hearing her voice always started a search for understanding its
reason and its imitation. While the identical or analogous words, elements of speech were followed by
identical or analogous activity, even an infant has no problem understanding this. By mastering the most
basic words this way and imitating, one develops an intellect-seeking mechanism, which interprets the
heard words, making them conscious.
How can one learn the words with more abstract concepts? Let us try understanding the following
sequence. What is the next number?

1,1,2,3,5,8,13,21, 34,55, ...
After a sufficient enough number of possibilities suddenly the realization occurs that the subsequent
number of the series is the sum of two numbers right in front of it:

1+1=2, 14+2=3, 2+3=5, ...
Where did this interpretation come from? From the brain or the message itself? The interpretation is the
result of the big number repetitions, follows from isomorphism. Those that doubt this or could not
identify the next number in the series should try again using the following set of numbers and see how
much more rapidly s/he will understand it:

1,3,4,7,11,18,29,47, ...
The interpretation of words also becomes “self-explanatory” from the big number of similar examples.
For the words the roots are the addenda, the elements of the sequence are the words, and the sequence is
the word-family:

KOR, KoRet, KoRil, KeRil, KeRet, GORDbiil, GoRbiilet, ...

The letter B does not resemble the ‘be’ sound! Neither does & resemble the sign-group p-e-a-r, one could

say rightly. That is true, but ... you do not have to teach the recognition of the & it is a natural human
faculty, likewise it is natural in the light of mother tongue to call the ‘pear’ pear. The hieroglyphic writing
using the rebus principle is a consequence of organic development, the alphabetic writing is adopted and
adapted in every language, even in the Phoenician and the Greek!

Visible writing
Let us stop here for a moment and scrutinize this matter a little deeper with the help of
Susan Sherratt’s Visible Writing: Questions of script and identity in early Iron Age Greece and Cyprus.
The literature appears again on Greek territories after a few hundred years of silence following the
Minoan and Mycenaean period “when the time was right, the Greeks (ironically as it turns out) adopted
and adapted the Phoenician alphabet, ... mainly because it was the only form of writing of which they
were aware.” In other words, the Greeks did not know the Minoan and Mycenaean writings! The
“decoding” of Linear B is full of Gods, sanctuaries and names of persons, since they make names of those
words, which they cannot admit not even to the proto-Greek, although in a proto-language one can pound
in nearly everything, it cannot be checked upon (see the Finn-Ugrians). In the same time with the Greeks
and the Phoenicians, the Cyprians also felt the need to mark their presence against the Greek and
Phoenician expansion and on their muster in stone carved, therefore with lasting writing manifest it, but
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they used their organically developed writing. Because they had such! And it lasted another five hundred
years. The last Magyar town, Amathus as it’s known by its Greek name fell into Greek hands in 311 BC.
On the marble tablet, commemorating the conquering Greeks, carved after the event, against the self-
glorifying occupiers, this political graffiti as the swansong of the Cyprian Magyars:

Annyi métely eméssze imigyiil illGsen, Arisztonosz arato/darto fonok/fenék, sziikds karikdra tétessék, toke
nyars-siité ala kitépeto.

Let you be digested by a lot of rot as it fits rightly, head/arse exploiter/malefic Aristanos, be puton a
tight-fitting ring, your balls to be torn out under a spit-roaster.

S. Sherratt did approach the question from the side of the writing, R. S. P. Beekes in his essay entitled
PRE-GREEK The Pre-Greek loans in Greek (www.indo-european.nl/ied/pdf/pre-greek.pdf) from
the language side and points out that the Greek language has a big non Indo-European substratum.
Perhaps sometimes in the future will come forward a forthright Magyar linguist, who will have the guts to
dissect this question from Hungarian, or at least a Finn-Ugrian point of view...

Writings and characters
Given that in a single step, - with the discovery of the principle to mark the identical or analogue words
with identical pictures — changes the mnemonic sequence of picture into picture-writing and man becomes
aware of the elements of phonetics and syntax, mirroring the pictorial mode of expression, for this reason
it is unbelievable and illogical that one would assume the appearance of symbolic signs before the
hieroglyphic writings or independently from it. The only possible and therefore actually realized method
to today’s writing is excellently illustrated with the well-documented Egyptian writings. On the image of
the well-known hieroglyphs evolved the hieratic, a cursive version and the two run in conjunction: in the
light of the hieroglyphs and parallel with them, it is easy to recognize and memorize corresponding
hieratic sign.
Character L in itself is an abstract symbol, its sound value has to be learned in the framework of organized
education, in school. If I regularly see this L together or in the same situation as in the attached picture-

1 sign than I can myself realize that this L is the linear drawing of a Leg or Leap, | can learn its sound
value through self-education. The sound values of the adopted L character and his fellows B, C ...
have nothing to do with their shape, so only the privileged can acquire it in special institutions, in schools.

To restrict literacy to the circle of those using a graphical codebook, which has turned or rather, made
compulsory, is a very shallow attitude. There is also literacy outside the “literate” using the conventional
characters learnable in the school system. Certainly, the gild is trying to liquidate, destroy, put outside the
law the dilettantes or amateurs, however in this haste he undermines and denies the essence of his
profession, the basic pillars of literacy. A typical example for this is history of writing, which cannot give
an explanation for the beginning, namely it starts the story with a ready-made alphabet. It is true that all
the big “civilized nations” of the day received their lettering in full-blown state; all the same, it would of
no harm to understand the essence of literacy, to dig down to the roots. Some people already did that (see
the authors of the bibliography at the bottom), making even more blameworthy the attitude of un-Magyar
Academy to the folk art, in which still can be traceable the welt of organic picture-writing. These are not
only the traces of the Magyar organic writings, but also of the universal human culture.

Symptomatic in this regard are the pursuits to solve the Phaistos disk, from these efforts at least a hundred
is accessible on the World Wide Web. Most of the “solutions” are idolizing the hieroglyphs; they want to
identify them with signs of other writings by sheer force. The essence of hieroglyphic writing is not in the
hieroglyphs itself but in method in which it was scribed. The scribe, for the sake of easiness looks for easy
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to draw pictorial elements with similarly sounding names. On the disk for the graphical representation of
the words aCSoLNaK, COLONK, CSaLLNaK, CSaLoNaK, CSeLNeK, eCSeL6NeK, kaCoLNaK and
szegeCSelLNeK the scribe had chosen the picture of an easily recognizable object and similarly sounding
CSoLNaK (boat), reducing by a good deal the number of signs to be employed, for the more economic
utilisation of the always physically tight writing surface. The scribe maintained the same principle also in
choosing the rest of the signs, not knowing how much mental strain he would inflict on posterity, which
cannot use the rebus principle.

The scribe merely followed the logic every tradesman did in his time and until now, namely that a
carpenter for every work process uses the adequate tool, the saw, chisel, borer or hammer, identifying
what is needed and for when. If he has to, the carpenter will make himself a special, ad-hoc tool. The
scribe for the graphical representation of the messages of the Phaistos disk has selected 45 signs, he finds
these the most appropriate and the most economical for the task — even with this the disk is a bit
oversized.

Nothing proves better then the scribe is a master, in his own words ‘mies’ (smith) of his trade with the
242 imprints of the well selected 45 hieroglyphs he managed — with field-initials and field-closing
acrostic poems — to write down 497 words! The number of written down words are more than the double
of the number of imprints, although out of the 45 hieroglyphs only 15 marks consonants.

For the makers of the disk the economical utilization of the writing surface was an important viewpoint.
This objective they achieved with the most appropriate selection of the hieroglyphs. The hieroglyphs are
not God or Academic given symbols, but freely selectable miniatures, small pictures, which only serve the
graphical representation of the text, for this reason they make trouble only for those, who want to treat
every picture as a symbol, not as a semblance of a talking, nameable object.

It is interesting that the recognition of a picture is not a superstructure of civilization, since the native of
the Kalahari desert who never seen a newspaper, book or photograph, enthusiastically recognizes the
digitalized picture of his cow on the researcher’s laptop. The same native did not react in any way on
swastika or any other symbol turning up on the same screen.

The symbolic writing systems far from evolve unpremeditatedly, as result of organic development, they
require institutional education. The Vinca, Tatarlaka and other emblematic/symbolic writings are either
adopted (from where?, from whom?) or had/have a hieroglyphic equivalent thanks to where they were
readable, and could be readable again. By itself and from scratch they cannot originate a full-grown,
complete set of characters, not even the Szekler-Magyar runic writing. We could convince the half-
hearted, but how could we convince the folk-enemy intelligentsia that the roots of runic writing is in the
folk’s culture, in folk art, that the runic writing is the Magyar hieroglyphic writing’s ‘hieratic’ or
‘demotic’ script. There is no other choice, but to try:

Because of the essential discrepancies in time and space, but mainly in the carrier of writing, it is not
expectable that the today again fashionable Szekler-Magyar runic writing would exhibit much
resemblance to the Minoan characters, despite all this, there are some semblances one should mentioned:

-eD * andeT Y: LinA1, DA 1‘/ (Duggancs, branched stick used for planting), its sound value is D.
The parallel lines of eR (Rovas, Rovat) and the eCS (CS6) are marking the edges of the notch or the wall
of the pipe and the lines between or the x-s mark the lack of material:

-eR H :LinA 76, RA, Il its sound value is R; Phaistos disk 45 @ its sound value is RéS.

-eCS H: LinA 56, PA;3 /}:_/" its sound value is P; Cretan Hieroglyph 039 H  its sound value is P
[Pipa(szar), Pipe in English].
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The aK is the plainer version of the 057 Kulcs (Key, Clef)
-aK 7. Cretan Hieroglyph 057 ”p K; LinA 67, Kl v their sound value is K.

. m, .. . . .
-eG /f' LinA 304 l éG, its sound value is _G. By their shape, here belong the eS (Sator), the eG (as
Gac), the el (Lak) and the eK(Kucko sut!), “all linear drawings of roofed, covered, closed

rooms: AAAD  The 036‘ ) S hieroglyph is sale tent (Sator), the 156 ¥ Lé is the linear drawing of a
(wine)trellis (Lugas), and they exhibit quite a conclusive resemblance.

-eF @ andeB X: LinA 47, FA \QS its sound value is F, with DA it is F6’D = fold (earth)

~evVand U MI: Lina 54, WA err l’j' Vég-Vaszon, its sound value is V; LinA 61, O [ ’ , Olajmécses
(floating light).

-eLY ©@: LinA 57,JA tj Jarom/Ldiga (yoke), with J/L sound value. The eLY (LYuk) is the drawing of a
hole, but could be that of a rounded yoke, the 57 JA sign simplified. More likely the whole eN, E, O,

eNY, eH, ... series: 3 3 O D X X XTIXL@ B are the variations of 092 1" L (segg)Luk (arse-hole) or
the more mannerly O as 6l (lap): O is the Ol, the touching two thighs, eH is the Has (the stomach with a
hole!), eNY the NY6vekvé (growing stomach), etc.

Comparison contra “comparative” linguistics
There is a saying “The Magyar is thinking in pictures”, but this is only a projection of the truth. Man,
even the animals, looks for analogy in everything: the thunder-like, rumbling mountainside, river,
economy(!) is dangerous; the gentle sounding things are good. We are comparing objects, pictures, signs,
words to the ones we have already seen, heard — this is the basis of our knowledge. For this reason, it isa
capital misdeed to deny the existence of the root-system and the word-families, after all the basis for all
knowledge acquisition and erudition is comparison. The R4G (chew) not only resembles the RaGad
(stick, adhere) word, but the first RaGaszt6 (glue) was made by RaGas (chewing). Now, the comparative
attribute in the so-called “comparative linguistics” is deceiving, because their goal is to deny the analogy
and the knowledge based on analogy. Our linguists are denying not only the affinity between RaG and
R&G, but even between RaG and RaG, their aim is atomize, disunite our language. In their opinion the
first RaG [?fgr t6bdl ‘from a questionable Finn-Ugrian stem’] diverges from RaG [szlav ‘of Slavic
origin’], both with the same meaning: a sticking or sealing down implement, so they cannot be
homonyms. Why than? Just to show that our ‘barbaric’ ancestors did learn house building from the
“highly civilized” Serbs. By learning the trade, they took over the technical term from the Serbs — the
linguists are saying, concealing that the Serb RoG (horn) is about the shape, while the Magyar RaG is
about the beam’s role, about tying down the roof.

Ascertain yourself with the naturalness of hieroglyphic writing and reading, that our ancestors could write
and read without the knowledge of phonetics, lexicology and syntax. Humankind did not invent writing
but discovered it, bumped into it. One realized that if one brings together drawing — which has its roots in
analogue forms — with analogue sounding, than the speech can be frozen into a picture-document and any
time later, even in the absence of the message-leaver, can be called out, it can be made legible, readable!
For this, one did not have to be a genius; common sense was and is sufficient. Today a quoter of the
students leaves the school as a functional illiterate, if we could have insight into the roots: the structure of
the language, which formed together with an organic way of writing, if only we could dip in the ancient

spring...
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The Practice
The precondition for the reading of the Cretan hieroglyphic writings is, in practice, to get the appropriate
photographs and facsimile drawings. The best collection of Cretan hieroglyphics is the CHIC (Corpus
Hiéroglyphicarum Inscriptionum Cretae, edited by J.-P. Olivier and L. Godart), which is available from
the http://cefael.efa.gr/ homesite of the Etudes Crétoises.
John G. Younger made a comprehensive analysis of the pictographs and put the signs of the individual
texts into a related table. The writer starts the decoding with these tables, keeping the photograph and the
facsimile drawing together, to scrutinisingly examine. In the “inscription” column Younger places the
picture-signs selectively, choosing only the ones the authors of CHIC and himself liked, which fitted their
preconception. Consequently, the first step is to take into account all the hieroglyphs and entering them
into the table with the “decorations” as well. The next very important step, requiring an in-depth careful
examination, is to take into account the glueglyphs, the description of the narratives. What is the

24 \

outcome? How do the individual signs relate to each other? Example: # %% > the ¥ hieroglyph is on (-n)

the # hieroglypht> {l"'“?ig‘-n}* S(&tor) HUGY-on (tent on star) > S-H_GY-_N > SeHoGYaN > sehogyan
@

neither-how. lﬁ] > {[® ®]-ban ‘tiikor’}© > the handle of the mirror (tikor) is between two dots (in
twenty: hdszban) > HUSZ-ban ‘tiikor’. The glueglyph is added to the table in red, and the hieroglyph,
which is treated by researchers as “decoration” is in quotation marks and in ‘green’ is also added. Also in
green, but without quotation marks, the scene-events are added.

We should not forget, that the description in {}-brackets is not reading yet, it is only the making out of
the lettering; the reading is done with rebus or vowel-substitution. For control and identification purposes,
in the “transnumeration” column the lettering is recurring with all the mending in green, leaving black
only the signs from the original Younger-table. In the box below with smaller characters is only an
explanation to the narratives set out with the help of the hieroglyphs and glueglyphs.

In dictionary the {}-brackets are omitted, because they only assist to encircle the correlating hieroglyphs,
which are with each other in some pictorially expressed terms, or a hieroglyph and its feature expressed
pictorially, or the characters and the role they play. The second item of the dictionary, the consonantal
frame can be useful, but it is not essential for the reading, to reading through to the message of
hieroglyphics. The message is obtained by the use of vowel-substitution on the scene record composed of
hieroglyphs and glueglyphs.

Hieroglyphic writing, even though has a sign for every sound, for shortness-sake very often will not
differentiate between the sounds: a c-cs; g-gy; j-ly-l; n-ny; s-sz-z-zs; és t-ty, and it does not mark the
double consonants. The syllable-ending and the consonant-preceding ‘I’ often dissolves into the preceding
vowel.

The first example shows the graphical association, its verbal and grammatical use:

#077. MA/M He (HM 1659 [ Mu I, 13]), medallion [<--]; from Mu I1l 3b, angle 1 17 (3.3 x 3 x 0.5 cm).
MA/M Style 2
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cooking (VaSe+T > FaZék+T > FéZeT):
third sign 031 “Y'R, somewhat unfinished, to remind the readers of needles, #is-R
(needled-R = needles and R!).

The first picture-sign 081 %¥is a
cushion (parna) for needles (),
and (s) with plenty (sok) of
needles in it (sok 'ti’s 'pdarna’).
The second sign is a ligature: it is
005 & Zand in the same time
055 % F6ZeT, a VeSSel (VaSe,
pot) in which 025 ¥ Tea is

a cooked medicine (‘fozet’) is prepared. The

linscription |[transnumeration

5= 5okt s *parna’

{Cf.‘> “\ff }{ O.\I,._- ,tﬁ,_s}+

081=S K T SP R N

{005+055}{031-T_S}*

& W ZF_Z -T:eZé& (ezért) FiZeT : therefore/for this reason its pays
“Wti’-s: RT_S: RaTeSZ, kockéztat : place sg on sg, bet

Sokat sporo’na ezé’ fizet, ratesz.

One wants to save a lot, this is the reason
for paying, betting.

But the ’to spare’ verb is of German origin, sounds German, and refers to German
character. Well, it is not so! Who spares (SPORoL) his money multiplies (SZaPoRuL).
The spare verb is a member of a large word-family, a genuine Hungarian word. He who
spares does separate (SZePaR4aL) money for harder times, and so on.

The scribe scratched the text into a doggish clay nodule, with a somewhat uncertain hand, but with

amazing ingenuity, he solved his task with a mastery utilization of picture and word. The first hieroglyph,
’sok tii és parna’ uses the ’€s/s’ conjunction, the last hiero draws the ’-s’ formative and with it the Magyar
grammar finishes here. Let us look again into the text: on the first hieroglyph there are many needles and
(és) a cushion, on the last one there are three needles and (s) an R displayed with these needles (the order
in Magyar is free: ratesz = tesz rd). The drawer/scribe represents the same way both the és/s conjunction

and the -s formative. Who dares to contradict him? How did Olson say it? “Awareness of linguistic
structure is a product of a writing system, not a precondition for its development.” Our linguists could

learn a lot from these pictographs and they need it!

The notion on the inscription is original, but not so exceptional to necessarily warrant the use of unique

and one-off signs and ligatures instead of the regularly used hieroglyphs. The question arises: why did the
scribe use exactly these signs? Because with this selection the posed conception is brought to completion
with the backwards reading of the text. Beside the double use of the writing surface, the word-scramble is

the other motive behind this. The scribe is playing with words: sz6-rakoszik (stacking words) and

szorakozik (enjoys himself)!
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linscription |[transnumeration

{tii’-s WYy (W« {T _S-031}" {055-005} .

S = {’parna’ s ’sok’ ’tﬁ’}+ 081={P_R_N_SS K T_}

ti’-s V" : T_-S-R: T6ZSéR : merchant, dealer
W& CF Z T _Z:FiZeT;azé : pays; therefore/for that reason
% ="parna’ s "sok’ ’tii’ : P RN _-S'S_K-T_: PaRaNCS6’ (S>CS); SoKaT, sokaknak

: command; the lot

Tézsér fizet, azé’ parancso’ sokat. The merchant pays, therefore he
commands to a lot.

In pictography the imagination can freely flip around, can employ such solutions the prisoners of
alphabetic writing cannot even dream off. Who would think about to write down the word abroad with a

broad A, like this: < ™ |

#128 MA/M Imp DoN on HMs 1057 (nodulus, DoN); from Mu 111 3b

| |limpression [[transnumeration
s’?r{ﬂ @ -pan 018{°20°-B_N
{% “fille’-szegett} "} {054 F L_SZ G_T}"}'
{0 @ _ban {20°-B_N
{dt‘J 17 uj’ né’kﬁ’}+}+ {009°1> J N:K:}Jr }+

On this nodule, one should look for the missing stuff! One of the handles of the
pitcher, 054 & K_R_S (KoRS0) is missing (flleszegett, lit. an ear cut off), also one

finger of the glove is missing on 009 @ K_Z_S (KeZeS): (ujj nélkili *without finger’).

Both the pitcher and the glove are between two points, that is in twenty (huszban), in
the usual word-phrase of the Minoans.

The sound value of 018 K (Kutya *dog’) is not a headache. The answer to the
question: why the sound value of this sign is not KuTYa similarly to the pattern on the
other two, is that here we have only the head of the dog, so we take only head of its
name, the heading letter.

£ K : Ki/aKi : who, pron.

@ ®-pan: H_S/Z-B_N: HUSZBaN; HaZzaBaN; HaZBaN : in (his) twenties; in his house; in the house

@ 1 K R_S_: KeReS; KoRoS : looks for; old age

‘“fiile’-szegett : F_L_-S G_T : FeLeSeGeT; FeLeSSéGeT : wife; shared ownership, both in accus. (see

. the similar words in Magyar!)
d K _Z_S:KoZoS, egyiitt; K6Z6S : together with; common

1 ’ujj’ né’ki’ : G- J N ’K ’:aGGuLNaK; iGY éLNeK (J>L) : they age; they live this way

Ki haszban keres feleséget, hazaban Who looks for a wife in his twenties, will
kozosii” aggulnak. age in the house together (with his wife).
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< impression

transnumeration

{017 ujj” n&’kii’ @} @@ -ban}’

(1° J N _’K_’009}*20>-B_N}*

{{fiile’-szegett & }* @ @-pan }* A

{{F L_SZ_G_T 054}* <20>-B_N}"' 018

® ®-pan £ : H_S/Z B_N-K: HoZ BeNNUK : brings forth in them

Igy élnek kozos hazban, felességet koros
hoz benniik.

They live this way in the common house,
the shared ownership is brought forth by
old age.

This is more than an interesting play of words, it is a good example to show how easy it is to make up a
new word in Magyar. There is no need to declare or define the word felesség (‘shared ownership’; note:
feleség ‘wife’, lit. half-ship, half of a unit, half of the husband-wife pair), the word is not in any of the
dictionaries, but every Magyar-speaker will understand it, because it was regularly formed and included
into a word-family. The writer really does not understand what they had to renew on this language, it was
as new and capable four thousand years ago as it is today. No, this is not true, the Magyar language of the
Minoans was more capable than it is today, they were not restrained by today’s German grammar.

#256 CR S: AM 1910.235 (CS no.?; 3APr of burnt silicate)

**k*

lside |linscription

|[transnumeration

a.-b.-g. 05 Mo

038-043-049 0

Comments by John G. Younger:

There are 6 possible arrangements for this sign-group, for which Linear A provides 3 parallels; the most

likely is the first, A-SA-RA..

Counter-comments By MM: As you can see, CHIC and J.G. Younger solved this sealstone very elegantly
in three letters — as a matter of fact, there is much more to it! Say, by his own grid the reading is JA-SO-
RAgs, and its reading by repeating the reading and in both direction:

J6 SZ6Ra J6 SZ6 éR; RoSSZal RoSSZ éL (J>L).
Upon good word you get good word; Bad lives with bad.

Not bad at all what we could deduce from only three signs, but there is more to it:
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Iside [[inscription

|[transnumeration

a I <sertés’

SR TS -038

b {62 ugrik T -t}

{ Z GR K-043- T}

c |[{@®-on2} {dos1}”

£20°-_N-M05}* {049 D_L}*

c.—b.—a.

‘sertés’ pig; ‘6z” ugrik “T -t deer/roe/fawn jumps “T (-t is the suffix for accus.); ® ®-on & on twenty
(hiszon) sits the @ (talon = T_L_N). The 049 “I* 4R is slanting (d41).
The 043 ¥ Szakéca/SZekerce (hatchet, axe), by Younger its sound value is SO.

®®-ond:H_S/Z- N-T_L N:HaSZoNTaLaN : worthless
‘M dsl: RD_L:0R DOL : gentleman, master agitates

‘6z’ © 7 :Zi:drive, chase, pursue

ugrik i _GR_K-S/Z- T :iGéRKeZ6T : volunteer, in accus.
I <sertés’: J/JLS R_ T S eL; SERTEéSSe’ : away; with harming, assault

Haszontalan ur dul, iiz igérkezot el
sertesse’.

Only worthless master agitates, drives away a
volunteer by assault.

A nice and cool message did rise out of the initial three characters! Is there any more in it? Let us try!

Iside |inscription

|[transnumeration

a D >artany’

038- R T N_

b |{*T tugrik 6z}

{043- T- G R K_Z}'

c [{oo 2-on}" {Tds1}"

£20° M05 N}*{049D L}

‘artany’ (castrated) hog; -t ugrik ‘6z’ the same as above, only the accusative is now at the beginning of
the sentence. On c. side now is the other way around: ‘20’ is on the talent sign.

2@ :H S/Z- R:HuSZaR : hussar

é-on:T_L N _N:TuLoNNaN, talontdl : far too much
I dsl : D L :iDiLLG6 (iigyetlen) : clumsy, inept
-t ugrik : S/Z- T- G_R_K: SZéTuGRIK :disperse, break up, scatter

‘6z’ : Z:08Z : deer/roe/fawn

il ’éﬁgny’ :J/L-_R_T_N_:L0-aRTON, lonak artdo modon : harmingly for a horse

Huszar talonnan idillo, szétugrik 6z 16- The hussar is too clumsy, deer scatters

arton.

harmingly for the horse.

Besides the enlightening readings facilities, | have chosen this text, because a publicist and moralizing
intellectual, after minutely explaining to him the essence of the rebus principle, came back to saying that
the reading has to be wrong because the name of the pig (sertés) is of a different root than the assault
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(sértés). That maybe true, but the *sertés’ here is a character only, which graphically represents a word or
group of characters; the meaning of the word, its role in the sentence comes from the rebus principle, from
vowel substitution, with its rendering out of the hieroglyphs, bluntly with reading. We should not mix the
two. The word and its meaning has no semantic relationship with the signs it is written down with, neither
would it have anything common with the diskette if the word were saved to one.

*k*x

#261 CR (?) S: CMS X1 110 (3APr of burnt silicate)

Iside |inscription |[transnumeration |
{{{o#3{02 ! ‘par-ban}’ {{{10°+M03} {"10°+M05} P_ R-B_N}"
a. |{{8®}t{@9} ‘par-banér}” [{{044+°10’}- T {MO05+'10’} P RB_N R}’
{D +6° ) k-on}* {MO06 +T_}-_K-_N}'
o |(sered D-tér I oo pan}’ {S_RG_M06-_ T R 038 20°-B_N}'
" |lgf Cepar-ok-ban}* { < ér O 13" [{010-M08-P_R-OK-B_N}* {032 ér 047-_T}"
g {{ & G-et ér @ “NAP’ korill {{044+M08}- T R ‘10’ NAPK R L
" ||bolygé ‘nyolc’-ba’} {<™ ul}* B LYG NY LC-B °}" {049 L}
a.—g.—b.

a. The @ “10°-s are tied to the hieros, making with them ligatures. In-between/inside (-ban) the {®&}
ligature-pair (par) is the {*Hf} ligature, and in the {& @} ligature-pair is the { {L @} ligature, here the { {1
@} is touched by the { €@} ligature. Each of these ligature-complexes are standing on two M06 Ds-
stumps (S-té-k-0n). (In a ligature the order is invertible.)

b. The rotating (sergd) M06 @ S (Spiral) sign touches (éri) the 038 T J/L (alté) hiero, which is between
two dots placed on its shaft, that is in (-ban) <20’. The 010 7L (foot) is between two pairs of M08 Civ-s
(arcs). (The arcs make up a pair turned from each other by 180°.) The 032 “I» RésSZ is touching the 047
O T (Trap, lasso) hiero.

g. Next to the 044 11 éG hiero there is a little M08 € i\, their ligature { £ (} is touched by one of the eight
“10’-s, which are wandering (bolygd, also means planet) around (koril) the Sun (Nap) of eight rays.
Number eight (nyolc) is here not by chance, it is the number of the seven planets and the Moon together.
Our Minoan ancestors had a very good knowledge of the solar system, even today the number of planets
is still eight, after taking out the Moon and one of the only two planets discovered since than.

The 044 *I* 4R sits (iil) that is oriented downwards (le).

0¥ T SIZH_GY : TuZ HaGY : fire leaves one
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@8 :T _S/Z-T_L_N:TiSZTaL6ON, megtisztulva : purified

‘par’-ban : P_R-B_N: PoRaBaN, hamujaban; PoORBaN; PeRBeN : in its dust (here: in its ash); in dust; in
quarrel/dispute

1 : G :iGY: éG : this way; burns, sky

®-t&® :T_S/Z-_T-T_L_N-T_S/Z: TiSZTATLaNiT4S, beszennyezddés : becoming dirty/filthy/soiled

er D -t&’k-6n: _R-S-T_- K- N : eReSZTéKeN, megengedett : it’s permitted, allowable

fiet: G- V- T:6G6VeT : zone, Zodiac, in accus.

ér : reach

‘NAP’ koriil : NAP-K_R_L_: NAP-KIRALY : Sun-king

bolygé nyolc-ba’ “™ il : B_LYG_NY_LC-B_ _R- L:BoLYG6 NYoLCa/NYiLaSa; BiRA4L : his
wandering eights/archer; judge

sergd D-t:S RG_-S- T:SeReGeST{’; ZaRGAST, lizettetést ; en masse, in large numbers;
embarrassment, in accus.

I ®®_pan:J/L-H_S/Z-B_N : J6HoZ BiiN : sin/crime to good people

£ Cpar-ok-ban: L-_V-P_R- K-B_N: ¢LéVeL PeReKBeN : in quarrel with Living (God)

«I* :R_SZ : R0SSZ : bad

érJ-t: R-T- T:iRTaT : make it destroy

Tiiz hagy tisztdlon pordaban, igy Fire leaves purified in its dust, this way
tisztatlanitas porban ereszteken. becoming soiled in dust is allowable. The
Egovet ér tiiz, NAP-kirély bolygd Zodiac is reached by fire; the SUN-king s
nyolca/nyilasa biral, seregestii’ ér wandering eights/archer judges, sin/crime
Jjéhoz biin, Eléve perekben roszz irtat. | reaches the good in large numbers, with the
Living in quarrel bad has to be destroyed.

| Ugyanez visszafelé olvasva: | The same in backwards reading: |
Iside |inscription |[transnumeration |
b. |[{er Tt I} {# Cepar’-ok-ban}* [{S_RG_ M06-_T _R {038 20°-B_N}'}"
> |{®@@-banér U seres Dt} {010-M08-P_R-OK-B_N}" {032 ér 047- T}*
g. |[{*™ tl}* {*NAP’ kériil bolygd  [[{{{044+M08}- T R*“10°}*NAPK R L_
2 |[‘nyolc’-ba’> @ {( i }-et ér}” B LYG _NY LC-B ’}" {049 L}
L [[(® 5 k-on}' ({{10°+M03} {10°+M05} P R-B_N}*
4\' {{&®} ‘par’-ban {ﬁ Ot ér}” {{044+°10"} {M05+;10’}—_T _RP_RB_N}'
{22 ‘par’-ban {#¥01}" {M06 +T_}- K- N}

@ ®-panér: H_S/ZB_N- R :HoZ BiiNéRe : brigs on one’s sine/crime
D J/L:iLLG : proper

™ al: _R-_L:6RUL : happy

bolygd nyolc-ba’ : out of wandering eights

DT _S/Z:Tuz: fire

(fi-etér: V- G- T _R:VEGeT éR : comes to end
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D +t8°k-6n; SIZ-T_- K- N: USTOKEéN : on his/her forelock (but tstokds is comet!)
4 :T _L_N:iTéLON; TaLAN : judging; perhaps, may be

@ ‘par’-ban: T_S/Z-P_R-B_N: TuZ-PiRBaN : in flaming red (blush)

D-tér: T _S/Z- T- R:TiSZTéRe : on one’s office, function

#o H GY-T_S/Z : HaGYaTaS, maradas: remainder

Irtat rossz Elével perekben, hoz biinére The bad has to be destroyed in quarrels
ill6 zargdast. Oriil NAP kiraly, bolygé with the Living, bringing its sin/crime
nyolcbu’ tiiz véget ér, iistoken itélon tiiz- proper embarrassment. SUN king is
pirban ég tisztére tiiz, talan perben happy; the fire out of the wandering eights
hagyatos. comes to an end, judgingly on his forelock
burns a flame-red fire on his function,
perhaps as a remainder of the quarrel.

The central hieroglyph/ligature on side g. could help in clarification of the enneoros
concept.

I have chosen this inscription deliberately, seeing that most of the researchers with preference read
religious allusions where there are none. Well, this inscription is uncommonly religious, but the reading
does not bring the message befitting the expectations. The text is about heavenly judging done by

crowned head, but today He is not called Sun-king anymore, who escorted by heavenly fires and trumpets

‘will come to judge’. The most rugged part of the inscription is the reference on the El8 (Living), it is
hard not to notice the name of the Hebrew EI/Eli (Elohim in pl.) or the Arabic Allah. Because the
Minoans did not mark the double consonant, the E16 (Living) is in the same time El16 (Life-giver).

After invoking the name of God, here is another thought-provoking example:

#236 MA/V S: CMS 11 2.78 (3APr of dark blackish steatite)
1 r B

|side]|inscription |[transnumeration |

a. |[X{{&1e}Fd 61¢-n {kis = ¥} X {{012-L_}'070048 L N {K _S091}'}'

o {¥-ok-at {M18- K- T )
{esik’-0s @Y egyitt gongyity”®  |{CS_K-_S 077} _GY_T G_NGY_T}

c. |{1ény -ek-ben % -n ¥-ok}* {L_NY_K-B_N061- N M18- K}*

c.—b. —a
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a. The091 = T_R_Jisreally small (kis) in size, relative to the other three hieros and

sits in the lap (61én) of the three bigger ones.

b. The striped 077 @3 L (Lung) rolls up the two M18 L | _SZ NY- K-T(pl. &
accus.) together.

c. In-between (-ben) the two beings (LENYek > LioNs), on (-en) an unmistakable 061
< _SIZ_T_ hiero there are two fins, M18 W _SZ _NY in pl. (uszonyok).

‘1ény’-ek-ben [két Iény = (orosz)lan(y)ok] : L_NY-_K-B_N: LaNYKaBaN : in the girl [in(-between) two
beings = in LioNs]

S-n:_S/Z T - N:0SZTON/SaTaN[/iSTeN] : in-STiNct/SaTaN[/God]

W-ok: _SZ NY-_K: SZUNYIiK, szunnyad : slumber, lie dormant

W-ok-at : _SZ NY-_K-_T:SZUNYOKAT : doze, nap, in accus.

"csik’-0s : CS_K-_S : CSOKoS : kissing

@Degyitt: L- GY_T:LEGYoTT : date

gongyit : G_NGY_T : GYONGIT : weaken, make weak

& le *F : M-L_-R :MeLYRe : on what/which

B :NY_L_S: NYIiLLAS : opening, gap

‘0lé&’-n: _L_- N:06LeN :on herlap

kis # : K__ST_R_J: KiSSé TARuL (J>L): slightly opens up

Lanykaban 6sztone szunyik. Szunyokat In the girl instincts slumbers. The slumber
csokos legyott gyongit, melyre nyillas 61én | to weaken is a kiss-full date, that is what
kissé tarul. makes the gap in her lap slightly to open.

Instinctive is what we do unconsciously, on the influence of an, we could think, outside influence. If it is
good what we do this way, than it is transpired by God’s will, if it is bad than on the teasing of the Satan.
We could say that God (iSTeN) and SaTaN are in us and they declare themselves in our inSTiNct
(6SZTO6N). The inscriptions #181, #254, #301 are also interesting as they talk about the kneeling down
before dieing, about a repentant settling of accounts.

Here is the backwards reading of the above text:

Iside jinscription [[transnumeration |
a. |[{{kis = }{ale}F B slen} |{{K S091}{012-L_} 070048 L N}
o [[€tesik-os 0y {{CS_K-_S077}*

egyiitt gongyit W-ok-at}*  GY_T G_NGY_T M18-_K-_T}"
c. |€{*-n¥-ok ‘lény’-ek-ben}* {061- N M18- K L_NY_K-B_ N}
a.—b.—c.

kis * &1 Je K ST R J-M-L_: KiS TuReLeMMeL (J>L) : with some patience
BB R-NY_L_S: eRENYIILES, erényesséq : virtue
‘6lé’-n : _L_- N :0LeN;eLLeN : on her lap; against
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"csik’-0s : CS_K-_S: CSOKOS : Kkissing

@3 egyiitt: L- GY_T : LEGYOTT : date

gongyit : G_NGY_T : GYONGIT : weaken, make weak

W-ok-at : _SZ NY-_K- T:SZUNYOKAT; iISZoNYoKaT : doze, nap; dreads, repulsions, in accus.

“-n:_S/Z T - N:0SZTON/SATaN[/iSTeN]; aZTaN : in-STiNct/SaTaN[/God]; then, afterwards

W-ok : _SZ NY-_K:SZuNYiK, szunnyad; SZiiNNeK : slumber, lie dormant; they cease, stop

‘1ény’-ek-ben [Kkét Iény = (orosz)lan(y)ok] : L_NY-_K-B_N: LaNYKaBaN : in the girl [in(-between) two
beings = in LioNs]

Kis tlrelemmel, erényilés ellen csokos With some patience, a kiss-full date
légyott gyongiti iszonyokat, aztan sziinnek | weakens her dreads against virtue, then
lanykéban. they cease in the girl.

With the growing number of deciphered text, it becomes unambiguous that the Cretan hieroglyphic texts,
above all the so called seals and ones carved on (semi-precious) stone cylinders/prisms, are indeed
readable back and forth word-plays, riddles and palindromes. As they do not include personal nor
geographic names it is questionable were they were ever used as identifying “seals”.

This fragment of the #305 inscription testifies otherwise:

Ivason kap kirtével mustokat, soréket | On drinking, one receives musts (wines), beers
asztalan, kit az locska kdzben vén by the drinking horns on his/her table, what
tokke /tikka’ szo-rakot vakolva makes one drink while chattering with an old
itasson. dick/chick asking/solving word-puzzles.

This text seems to be the answer to the role of seals-sealants: People used to ask/solve word-puzzles for
entertainment while drinking with friends. Well, humankind has improved enormously in the last for four
thousand years! Today, if one wants to entertain oneself, he/she can leave their brain at home: for the
activities of bingo and pinball are to satisfy our gaming interests alone. However by the moral of #205: In
word puzzles the mind is blessed, the syllable is a treasure.

Closely related to this essay is the reading of Isopata ring, which is available in English on the pages of
Journal of Eurasian Studies, [http://www.federatio.org/joes.html] number 0111, and on the pages of
Osmagvar nvelvek [http://osmagyar.kisbiro.hu] in Hungarian.

Being the language of the Cretan inscriptions Magyar, it would be logical to assume that there are such
inscriptions in the Carpathian basin as well. There are, indeed, the rock-inscription of Szertd-tetd is
splendidly and demonstratively unites Cretan hieroglyphics, Linear A and Szekler-Magyar runic writing.
The three kind writings interweave into one single harmonious unity and the message of it could be
source-material for digging into the roots of the pilgrimage of Csiksomlyé (A szert6-tetdi kép- és

rovas felirat olvasata [http://osmagyar.kisbiro.hu/modules.php?name=news]).

And now hush, a big, mute silence is following!--------------=---comcmcmmm e

Since it cannot be proved that with a simple transcription decoded, or rather deciphered Cretan texts are
not meaningful and only possible readings, than by simple logic follows that they were written in Magyar.
It is a hard fact to swallow, and there is no other way out but to observe a deep silence...
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*kx

What is the purpose of this? —a professor questioned. The question startled the writer. Without any
objective, the writer realized by chance that the Minoan texts can be read in Magyar. This fact is
disturbing, it may ruin certain people’s reputation, it may even challenge a whole nation to revise its
values. Where do we go from here?... The mystery has come to light, there is no other choice but to live
with this, this so far hidden knowledge.

Let the last word come from professor Végvari: “as long as the Hungarian speakers earlier believed-knew
it that their language is able and fit for the formulation of the universe’s totality — yet we certain that our
folk-tales, folk-poetry, habitude-plays, folk-songs creators knew it that way — than make them gradually
give up this believe, and with this lower them to the level of other consumer languages. This objective has
been reached successfully, and somewhere surely they rejoice to this. Let us grieve a bit their joy with the
remark that this ability of our language practically cannot be eradicated, on the worst from time to time
can be forced into background, coerce into lurking.”

The realization that the Minoan texts on seals and imprints have nothing to do with the seals for verifying
one’s identity started to settle in after deciphering the Phaistos disk, only then did it became clear that the
overwhelming majority of the inscriptions are puns and/or palindromes. All the backwards readings in
this essay are subsequent insertions. In the haste the backward reading of #280 somehow had been
omitted, although it is worthy of consideration: “Eteliinkon/italunkon éroknek biine. On our food/drink is
the sin of eternity.” The writer is curious about the theologians’ and philosophers’ reply to this, what kind
of inheritance, what sin is the word here about, since the inscription was made well before the biblical
times.
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Peter S. Du Ponceau: 1838. A dissertation on the nature and character of the Chinese system of writing
Susan Sherratt: Visible Writingx: Questions of script and identity in early iron age Greece and Cyprus
John G. Younger: Homesite: http://people.ku.edu/~jyounger/Hiero/
Végvari Jozsef: Raqozo-riigyezd magyar nyelviink
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MELLAR, Mihaly

The Phaistos DiSCo-Song

Phaisztoszi DiSZK6-Dana @ ‘Y The Phaistos DiSCo-Song

A phaisztoszi korong megfejtve

A korongon 1év6 képjelek hangértékei:

A képjelek mindegyike akrofonikus jel, a ké-
pen lathato targy nevének méassalhangz6 vazat
jelolik, némi kikotéssel: a jelek nem tesznek
kilonbséget kemény és lagy hangok kdzott,
pl. az Otletesen megvalasztott 01 GYal ogol
lehet GY_Lismeg G_L is.

Mivel kevés a lerajzolhato, nyitott, egyszétagu
sz0, ezért az egy hangot, csak massalhangzot
jeldlo képjelekkel az irnok triikkozik:

-a07 Lejo, 12 Kiilt, 13 Verd, 31 Karoly, 32
Gerle és 35 Tol szotagzaro r, j, | és ly méssal-
hangzoit dnhangzdknak véve, ezek a képjelek
hangadova valtak, egyetlen méssalhangzot, a
kezd6 hangot jelolik;

-al8 Tort>T&' T és 39 Darda > Da’Da
kezdd és zard massalhangzoi azonosak;
-a194aSZok, 22 SZék és 26 GYilok zaro-
hangjai tdbbesszam-szertiségiik miatt hagy-
hatok el;

- a 29 Macska és 30 Juh fok sz0fcket jelolnek!

The sound values for the signs of the disc:

Every one of the hieroglyphs is an acrophonic
sign; they mark the consonantal frame of the
name of the depicted object, with some quail-
fier: the signs do not differentiate between
hard and soft sounds, for example the cleverly
chosen 01 GYaL ogol ‘(he) walks’ can be both
GY_Land G L.

Since there are few easy to draw, open mono-
syllabic words, the scribe used some tricks for
hieroglyphs representing only a consonant:

- by taking the syllable-closing consonants in
07 Lejo, 12 Kiild, 13 Verd, 31 Karoly, 32
Gerle and 35 Tdl, the r, j, I and ly for vowels,
the hieroglyphs become initial-marking signs,
representing one consonant only;

- the starting & closing consonants in 18 Tort
>T6T and 39 Darda > Da’Da are the same;

- the closing consonants are ignored in 19
aSZok, 22 SZék és 26 GYilok as they the
same as the sign for plural (-k);

- the heads of 29 Macska and 30 Juh are mar-
king word-heads, initials;
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- a 27 Urli az i/6 6nhangzokat jeloli.

Minden képjel fonografikus, csupan a beszéd
hangjegyeinek a lejegyzésére szolgal. Az ab-
razolt targy nevének a massalhangz6 vazat
jeldli, az 6nhangz6 a szévegkdrnyezethez
illeszkedik értelmes mondanival6t formalva
az értelmetlen és Kiejthetetlen vazakbdl.

- the 27 Urii stands for the vowels {i/6.

them with the context.

Every hieroglyph is phonographic; it purely
denotes the sound of speech. It marks the con-
sonantal frame of the depicted object’s name;
the vowel shapes these empty and unutterable
frames into meaningful messages interlocking

R @ % 8 o ®w
o1 o2 a3 Da oS () o7 o3 o3
GYaLo-|LYaNY LeGéNY |RaB CS6PO6RiI |BUVoLS |J, Lejo T4Z6 SZiR
gol
(he) girl lad, boy |[convict |gnom/dwarf |magician/ |funnel stitched long felt
walks sorceress cloth/shirt  |cloak
11 19 2 1 1 4 18/JA 5 2
b g A~ Q q
10 1 12 13 14 k=] 16 7 13
ToLL [iV-iJ Kopt/ Verb NYUG BaLTa |ToK-MaNY |RiNGA Tort
Kiilt (fa)
feather |arched bow |disk of a |club, pillory/ adze, cutter-chuk |cradle broken
churn cudgel shackle hatchet  |holder (rod)
4/DO |1 17/QE |6 2 1/ SO 21 ZE 1/*322 12/ Tl
Vw % Fal Aﬁ‘? ﬁﬁ % E :1 i¥ @25 jjg'u'
4SZok |CSoBoLYd |NYi SZék NYeéL J&RO CSoLNaK |GYilok Urii-bér
gantry |pitcher comb/ stool handle, shaft|carausel |boat dagger wether-
brush hide
3/SA |2 2 5/*318 |11/NA 6/WA |7 6 15
1 la |9 X & |8 ¥
il Frl ) 31 22 = ol = )
TuS(kd) |Macska Juh Karoly/  |Gerle/ HalL BaNYa Tol/ GYONGY-
Karvaly |Galamb Tolgy virag
stump |cat ewe vulture  |turtle-dove |fish mine-entry |oak branch |lily of the
valley
2 11 1/ME |5/KU |3 6 3/PI 11/TE 4/ NI
IS? ‘% ?;9 m‘m Tﬂﬂ 2 Q @-5
GOCS |ROZSa Dérda PaRoLd/ |Mez SZeG6- |CSiK-szed6 |SZ0GeK  |RéS
(fir) PaRoLL6 csipke
knot-  |RoSe, 3-edged |fan mask trimof  |strainer angles slit, crack
weed  |rosette pike lace
4 4 4 6/RU |2 1 1/TA; 1 6/RA;

Léasd bovebben a dolgozat végén.

See for more details at the end of this essay.
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A képjelek egy része hasonld a Krétai Keépiras,
illetve a Linearis A iras képjeleihez — ez nem
lényeges, de hasznosnak bizonyult. A jelek
Osszehasonlitdsaban legmesszebb Torsten Timm

Some of the hieroglyphs are similar to the signs of
Cretan Hieroglyphic and/or of Linear A — though
this is not important, it turned out to be useful.
Torsten Timm went the furthest in comparison. In

jutott el. A fenti tablazatban a képjelek hangértékei
alatti sorban, az el6fordulasok szdma utdn, a
Linearis A (LinA) megfelel6 szotag jelei vannak
feltiintetve az 6 0sszehasonlitasa alapjan. Ez a par

jel segitett hozzd a szOveg egy elbzetes
megfejtéséhez.
Kozben a  probalkozasok  eredményeként

kikristalyosodott a képiras és olvasas, termeszetes,
képi és hangi hasonlésdgra szervesen ¢épiilé
rendszere, melynek alapjdn megsziletett a
Phisztoszi Korong immar kétségbevonhatatlan
olvasata. Ez az olvasat hem csupan Yves Duhoux,
mérvadonak itélt, How Not to Decipher the Phais-
tos Disc cimii dolgozataban felvetett kérdésekre
valaszol, hanem olyanokra is melyeket Duhoux,
sajat elditéletei miatt, fel sem tudott vetni. De errdl
majd késobb.

A Phaisztoszi Korongrél kényvtarnyi, egymasnak
és Onmaguknak is ellentmondo, irodalom
szlletett; természetes, hogy a korongon levd
képjeleket is mindenki masképp latja. Mivel a fent
megadott értékeket Gsszefiiggd és értelmes olvasat
tdmasztja ala, a kérdés nem az, szabad a gazda
modjara, hogy egy adott képjel ezt vagy azt
abrazol-e, csupan az, hogy lehet-e az amit a
tablazathan megadtam.

Szeretném a leheté leghangsulyosabban kiemelni,
hogy az aldbbiakban nem a Phaisztoszi Korong
tolmécsolaséat kapja kézhez az olvasd, hanem az
olvasatat. A képirds olvasasa nem hit és nem
tudomany kérdése, de féleg nem a csak
beavatottak altal mivelhetd ezoterikus tudakossag.
A Kképiras grafikus jelrendszere és a beszéd
hangjai  kozott  kélesondsen  egyértelmii
megfeleltetés all fenn, magyaran: a képiras
ugyanolyan fonetikus iras mint az abécés irasmadd,
de sajatsagos olvasasi szabalyokkal. Megfejtésrél
csupan azért beszEliink, mert a mindszi miiveltség
népi anyaga a természeti és emberek-okozta
katasztrofdk kovetkeztében eltlint a torténelem
stilyeszt6jében, velik egyiitt a krétai képiras is
feledésbe meriilt.

A Phaisztoszi Korong a mindszi miiveltség
legterjedelmesebb  és  egyetlen  képjelenként
nyomtatott szdvege, egyike a magyar nyelv
legrégibb irott emlékeinek, és mennyire friss:
forditas, magyarozas nélkiil érthetd szoveg. A

the above grid, under the line containing the sound
values of the hieroglyphs, after the number of
occurances, are the corresponding signs of Linear
A (LinA) according to Timm. These few signs did
help mi to get a preliminary decipherment.

In the meantime, as the result of trials and errors, it
has become clear, that the system of hieroglyphic
writing and reading is organically built upon the
natural analogies of pictures and sounds, on which
this final version of the reading of the Phaistos
Disk was born upon. This reading not only ans-
wers the questions put forward by Yves Duhoux in
his authoritative, How Not to Decipher the
Phaistos Disc essay, but answers even the ones he
could not come up with due to his prejudices. But
about this later.

There is literature about the Phaistos Disk,
contradicting each other and oneself, more than
enough to fill a library, and of course everybody
interprets the hieroglyphs differently. As the
values in the grid above are supported by a
relevant and intelligent reading, the question is not
what a particular hieroglyph represents, but merely
could it be the value given to it in the grid.

I would like to stress the most emphatically, that in
the followings is a reading of the Phaistos Disk,
not its interpretation. The reading of hieroglyphic
texts is not a question of believing or science, and
definitely not esoteric dilettantism exercised by the
initiates. There is a mutually unambiguous
correspondence between the graphical system of
hieroglyphs and sounds of the spoken language;
blantly, the hieroglyphic writing is a phonetic
writing just like alphabetic writing, but with a
special set of reading rules. We are talking about
decipherment only because the human fabric of the
Minoan Culture, due to natural and man-made
catastrophes vanished from the scenes of history,
and with it the Cretan hieroglyphic writing sank
into oblivion as well.

The Phaistos Disk is the largest and the only sign
by sign printed text of the Minoan culture, one of
the oldest written relic of the Magyar language and
just how fresh it is: the text is clear without trans-
lation and explanation. Thanks to the denied root
system of the Magyar language the text is stil
readable and enjoyable, after three and a half
thousand years.
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magyar nyelv letagadott  gyokrendszerének
koszonve barki elolvashatja és élvezheti a tobb
mint harom és félezer éves szOveget.

Megrogzott finnugristadknak nem ajanlom  ettdl
tovabb menni, ugyanis a korong minden szava
magyar eredetli magyar sz6. A korong megirasakor
a hellének még csak rombolnak a Balkanon,
parszaz évbe telik mire atveszik és Ujra
viragoztatjdk azt a miveltséget amit épp
tonkretettek, szlav szolgaik pedig meg sehol
sincsennek, az Obi “6soket” le-ugratni a
Mediterrdnumba  palotakot ~ épiteni  merész
vallalkozas lenne, igy hat nincs kit6l eredeztetni
ezeket a szavakat.

A fenti tablazatba szedett képjelek hangértékeinek
részletesebb kifejtése a dolgozat végén talalhatd
meg.

A csigavonalak koz¢ irt szoveg mezdkre osztatott,
melyek nemzetkozileg elfogdott szamozasat kdveti
az alabbi tablazat. Az olvasatot ezekre a mezokre
tagolva kovetjiik. A mez6kre osztas értelmét csak
kés6bb fogjuk megérteni, egyenlére csak azt latjuk
majd, hogy szavakat nem tornek kettébe, de tobb
sz6t is tartalmazhatnak. A képirashan a szavakba
tordelés az olvaso feledata, itt a mez6k adnak egy
kis segitséget ehhez.

A képiras olvasasanak szabalyaival A képirasok
rejtjelkulcsaban ismerkedhet meg részletesebben a
Kedves Olvaso.

Confirmed Finno-Ugrians better turn back from
here, because all the words on the disc are Magyar
of Magyar origin. At the time of the writing the
Hellenes just started to ravage the Balkans, it will
take a couple of hundred years for them to take
over and make the culture thrive again, their Slavic
slaves are nowhere yet, and to move the Ugric
people from the Ob to the Mediterranum to build
the palaces would be a risky business, so there is
no one to originate these words from.

A more detailed explanation of the phonetic values
given in the above grid can be find at the end of
this essay.

The numbering of the fields, into which the text,
written between spiral lines is divided, follows the
accepted convention. We are tracking the reading
itemized into these fields. The reason behind this
division we will grasp only later, for the start we
will find that they never break up words, but they
can enclose more than one word. In hieroglyphic
writing the breaking into words is the task of the
reader, here the fields give some hint to this.

You can find the detailed rules for reading
hieroglyphic texts in my essay titled The Code-
book for Hieroglyphic Writings.

R of B <

18\
LYAaNY Kiilti Ver6 GYaLo  Tort
LYANY Ka Vé GiL T

LYaNYKa VéGULT
because of a girl

A02 % ﬂ]‘w 2

JaR0 PaRoL6 Kili
JAR  PORuL, Ki

JaR PORuUL, Ki
get the worst, who

IA03
a O
el 5 o7\
Macska RéS  Lejd

Ma RéSZuL

Ma RéSZiL
today participates

IA04
a a &

2 2 4
Macska Macska BANY a
Mi Mé BeN

MiMéBeN
in hear sham/play

‘2 ofl 1§

LYANY Kili RaB PaRoL6 HaL
iLYeN K6 RaB PoRul, HoL

iILYeNKo6’ RaB PoRuL, HoL
at such time a slave becomes hooked, where
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QrU SZ0GeK TuZ6
U SZ6GUK TuZe

A06 ﬁ
O URSS LuK
LT Bl or 1z
Urii RéS Lejo Kiili loaded hole
U RéSLu K
A07 ﬁ 53
{@ USZ6GiK Tuze
7 Ead o3

cinder’s fire

AO8

72 og ¢

LYANY Kiili BaV6L6 Tort
iLYeN K6 BeVaL Ti

1iLYeNKo6’ BeVaLTi
at such a time cashes in

A09

W {oR

Karoly GYilok Tol
Ke GYé

KeGYéT
her grace, in accus.

A10

g oy ®

LYaNY Kili MeZ 8SZok Tol
LYaANY Ka MaSZeSZé T

LYANY KaMaSZ eSZéT
girl, adolescent’s mind, in accus.

All

40 or
GYalLo MeZ PaRoL6 Lejo
GYulLo MaZZa’/MéZZe’ PARoL Ja

GYulLo MaZZa’/MéZZe’ PaRoLJa
with fire-catching veneer/honey she braises

g Y0, <

12
LYaNY l:.:JrU CSoLNaK ToLL NYéL Tort
iLYeN O, eCSeL6NeK Toli NYeLéT

il ve &7 & v o
9 o= - LYaNYKa GUNYoL, RoSSZ
LY&NY Kiilti Gerle NYéL R6ZSa girl mocks, bad
LYANY Ka Gi NYoL, RoSSZ
AL3 ?
S DéVal
PRI ht
Déarda i\V-iJ naugnty
Dé Val
ALd

iLYeN O, eCSeLé6NeK ToLi NYeLéT
she is like that, she pushes the comb’s handle

LY&NY Kiilii Karoly GYilok

iLYeN K¢6 ' Ki GYo6

A15 ﬁ
Fo o™\ TaSZiGaLi _
TuS GYalo keeps on pushing
TaSZiGAaLi
“Re @
0z 1z 31 28\ iLYeNKo’ KiGYo

at such a time (she is a) snake
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ARSI -

LYaNY Kiilii Uri Uri Tol GOCS NY't
LY4aNY Ka O, O Ta GiCCS oN

LY4NYKa O, O TaGiCCSoN
girl she is, she shuld back down

A18 ﬂu TL

HalL NYéL

HoL NYiL6

HoL NYiL6
where opening

AlQ& {E

LYANY Kiili Karoly GYilok
iLYeN Ki Ke

2\

GYe’

@ iLYeN Ki KeGYe’
such is the one who shows grace

e g? ﬁ @ 'ﬁ <
LYaNY (”), COLONK a’Tal eNYeLiT
(3 =7 = 10 =5

LY&NY Uru CSoLNaK ToLL NYéL Tort
LYaNY O, COLONK &’TaL eNYeLiT

=3

girl she (is), by the aid of a clog she trifles

A21 ﬁ ﬁ
F o1\

TuS GYalLo
TaSZiGaLi

TaSZiGaLi

keeps on pushing

A22 g? {FI

LYAaNY Kiilt Karoly GYilok
iLYeN K¢’

@E\ iLYeNK6” KiGY6
at such a time (she is a) snake

GYo

B ERAY

LYANY Kaiila Urii NYUG Gerle Tort Qru

LYANY Ka U NGe Ga T, O

LYaNYKa UNGe G4T, O
the girl’s shirt is obstacle, she

A24 %
o

Y

19

BuVaL, TeRiNG6S

NYéL 4SZok Tol

BtiVOLS Tort RiING6 4SZok hides, spreading
BuVvVal, Te RINGO S
A25 {5@ @
3 %5 12 KéGYeK
Karoly GYilok Kiili passages
Ké GYe
A26
gz % LY&aNYKa VéGiL
LYAaNY Kiilt Veré GYalLo girl at the end
LYANY Ka Vé GiL
A27
'ﬁ V % NYiL SzéT
3 19 opens up
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NYiL Szé T

A28

‘m @ﬁ 38
ToLL LeGéNY ROZSa
ToLe LeGENY RuZS

TOLe LeGéNY RuZS
from it the lad is hideous

A29

g ouitel I

LYaNY Kiili Uri Orii Tél G6CS NYd

iLYeNK®’ O O’ToGeSSeN
at such time he should stitch

ToLL LeGENY R6ZSa
T6Le LeGYeN RuZSa

iLYeN K& O O T6 GeSSe N
A30
513% \VéGGelL
Verd GYalo by the rolls
Vé GGeL
A31 ‘ @ %
0 o = T6Le LeGYeN RuZSa

from it to be a rose

BO1

2 el o

LYaNY Kulu SZek PaRoLo Lejo
LYaANY Ké SZ POROLY alLa

LYaNY KéSZ POROLY alLa
girl is ready for under the hammer

B02

Tlot

Urii RéS Lejo Tol
U ReSiL T

UReSULT
emptid

BO3

g L0 @

03\
LY4aNY GOCS NYéL CSOPoRI
aLLYaN GeCi- NYeL6 CSuPoR

aLLYaN GeCi-NYeL6é CSuPoR
on her bottom a sperm-swallowing pot

B04

Iz =\ ig'r
SZék CSoLNaK Urii
SZi- CSaLoNaK O

SZi-CSaL6NaK O
to a heart-breaker she

BOS

LA ©

HalL JaR6 CSoBoLYé Kﬁh’i
HalLoJaRa CsaBuLi

HalL6JaRa CsaBuLiK
into the net seduced

BO6

Qﬁ<7

13
ToKMaNY NYeL Tort CS|K
TOK-MoNY NYeLé Ti' CSo6K

TOK-MoNY NYeLé Tii' CSOK
From balls & dick’s handle, kiss

BO7

AT

Verd GYalLo Darda HaL

\Va GYoL D6 HoL

\VaGYoLD6 HoL
desire-melting where
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Tk 0 R <

BalLTa Lejé Ver6 GYalo Tort
BéLTo L6 Va GYoL Té

BéLToL6 VAGYOLTO
intestine-pushing desire-extinguishing

"Rl )

SZék GOCS  SZeGo CSoLNaK
SZe GeCCSe’ SZeGe CSelLNeK

SZeGeCCSe’ SZeGeCSeLNeK
with rivet they are riveting

B10 Qﬂ %: ﬂz‘m i

Lejé JARO PaRoL6 Tol
Le JaRa/LeJaR6 PoRoLO T

LeJaRa/LeJaR6 POROLOT

on her funnel (vagina) duster, in accus.

B11l Ez @25 !{5 ﬂ]qo

LYaNY GYilok GY6NGY PoRoL6
LYaNY aGYa GYONGe PaRuL

LYaNY aGYa GYONGe PaRUL
girl’s mind is weak to pair with

TUAE & R

Qru CSoLNaK R6ZSa GYalLo
O CSelLLNeK RéSZe GuL

O CSeLNeK RéSZeGiiL
she for the trick falls (drunk)

Yo e

Macska JAR6 JaR6 CSoBoLY6 Tol
Ma JaRa-JAR6 CSaBoL6 T

7

MaJaRa-JaRd CSaBoLOT
pleasing to sy allurement, in accus.

B14 qm ﬂ <

ToKMANY NYUG Tort
TuKMaN NoGa T

TuKMAaN NoGaT
on bargaining nags

B15
& Rﬁ

Macska HaL. GYalLo
iMe, HoL GYuL

iMe, HoL GYUL
look, where catching fire

TR RRTL

32 3
BGVOLS Tol Gerle Darda Hal
BoViL Ta Go D, HoL

Bo6ViL TaGoD, HoL
grows your limb, where

T8 A IR

LYA&NY SZiR L',J'ru GYalLo
iLYeN SZeRRe O GYulL

iLYeN SZeRRe O GYuL
on such an implement she catches fire

B18 5 !1; f"_;]T (%\

) 5
Macska GYONGY Lejo TiZ6
iMe, GYONGi L8 TiiZe

iMe, GYONGULG6 TiiZe
look, weakening its fire
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B19

5 9§,

22
Macska TiZ6 Verd
Me T6Z Ve

MeT6ZVe
Cuttingly/incised

ARa ¥ A@
22 29 7 o7 (=3
SZék Macska GYONGY Lejo TuZé

B20
& O .
MeReéSZiL
ﬁ g " ki burni
Macska RéS Lejo eeps burning
Me RéSZiL
B21

SZeMe GYONGY éL6 TiZe
her eyes (are) pearls’ live fire

L
Lejo ReS Lejo
J6 RéSZuL

SZe Me GYONGY ¢Lo6 TiZe
B22 ,
ﬁ & 'ﬁ K () BeNNe NY4L eCSeL6NeK
3 = 73 =] in her saliva (sperm)
Uril BANYa NYéL CSoLNaK to the fluff
O BeNNe NY4L eCSeL6NeK
B23
Q < $ JuToTT
o7 k=] =
Lejo Tort Tol fell
Ju To TT
B24 [5 [5
), h\ J6 RESZiL

in good share

B25

6 1, <4

Lejé NYéL Tort JaR6
Le NYeL Te J6Ra

LeNYeL Te J6Ra
Swallowed for good

B26

Ao ¥ 09

SZék Macska GYONGY Lejo TiZ6
SZe Me GYONGYOL, TiZe

SZeMe GYONGYOL, Tuze
her eyes (are) pearling, fire

B27

B 2V <0
SZiR Juh Darda Tort Lejo
SaR Ja D6 uTé Ja

SaRJaD6 uTdJa
its sprouting offspring

B28

28 ¢l 0

LYANY BiVoL6 Tol NYEL Lejo
LYaNY BiV-6LET, NYilaLLi

LYANY BGV-0LET, NYilLaLLi
girl’s bewitched lap, shoot

B29

a&g'ﬁﬁq

22

Macska BaNYa NYEL CSolLNaK
Mi BeNNe NYOL CSalLoNaK

Mi BeNNe NY6L CSaLoNaK
what grows in her for the cheat
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B30 @.E q

RES  Lejo
R&SZiL

RéSZiL
for share

végult: végutt/végett

mimében: szinjatékaban

porul: pér, szegény lesz

UszOguk thze: izzb parazsuk

dévaj: pajzan, csintalan

ecselonek toli nyelét: nyeles féslijének a nyelét tolja
taszigali: tologatja

tagiccson: lazitson

colonk: kolonc

enyelit: tréfalkozik

baval: rejtézkodik

teringds: terjengds

kégyek: futamok, szakaszok
ruzs: rusnya

lejara: tolcsérére (hiivelyére)
elporol: fenekére ver
majara-jaro: kedvébejaro
tukmén: alkun, rabeszélesen
ecselének: szorzetnek
lenyelte jora: fogamzasra

A Phaisztoszi Korong Jelhii Atirata

Translation of the Phaistos Disc

LY4NYKa VéGULT J4R PORUL,

Ki Ma RéSZiiL MiMéBeN,

iLYeNKd RaB PORuUL,

HoL URGS LuK-USZoGiK TiiZe
iLYeNK6’ BeVALTi KeGYET.
LYANY KaMaSZ eSzéT

GYuL6 MaZZa’/MéZZe’ PaRoLJa.
LY4NYKa GUNYoL, RoSSZ, DéVal
iLYeN O, eCSeL6NeK ToLi NYeLéT,

TaSZiGaLi, iLYeNK6’ KiGYo.
LYaNYKa O, O TAGICCSoN HoL NYiL0,

iLYeN K1 KeGYe’.
LYaNY O, CSLONK &’TaL eNYeLiT,
TaSZiGaLi, iLYeNK6’ KiGYo.

LY4aNYKa UNGe GaT, O BuVaL,
TeRiINGSS KéGYeK.

LYANY Ka VEGUL NYiL SZ&T,

T6Le LeGéNY RuZS,

iLYeNK6’ O O’T6GeSSeN VéGGel,
ToLe LeGYeN RuZSa.

Thanks to a girl get the worst at all
who today participates in her sham/play,
at such time a slave becomes hooked,

where the fire of cinder of their loaded hole
cashes in her grace at such time.

The girl braises the mind of the adolescent
with fire-catching veneer/honey.

The girl mocks, she’s bad, naughty,

she’s like that, she pushes the handle of the
comb,

keeps on pushing up-down, in such times
she’s a snake.

Girl she is, she should back down where her
opening is,

such is the one who shows favour.
Girl she is, she trifles by the aid of a clog,

keeps on pushing up-down, at such a time
she’s a snake.

The shirt of the girl is an obstacle, she hides,
spreding passages.

The girl at the end opens up,
from that the lad is hideous
at such a time he should stitch by the rolls,

from it she should become a rose.

LYANY KéSZ POR6LY aLa,

UReSULT aLLYan GeCi-NYeL6 CSuPoR,
SZii-CSaL6NaK O HaL6JaRa CSaBuLiK.
T6K-MoNY NYeLéTii' CSOK VaGYoLD6

Girl is ready to go under the hammer,

empted on her bottom the sperm-swallowing
pot,
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HoL BELToL6 VAGY0oLT6 SZeGeCCSe’

LY4NY aGYa GYONGe PaRUL.

O CSeLNeK RéSZeGiil, MaJaRa-JaR6
CS4BoLOT TUKMAN N6GaT.

iMe, HoL GYuL, B8ViiL TaGoD,

HoL iLYeN SZeRRe O GYuL.

SZeMe GYONGY éL6 TiiZe,

OBeNNe NY4L eCSeLéNeK
JuToTT J6 RéSZIiL,

LeNYeLTe JORa.

SZeMe GYSNGYoL,

TiZe SaRJaD6 uToJa

LY4NY BGV-6LET NYiLalLi,

Mi BeNNe NYSL CSal.oNaK RéSZiil.

SZeGeCSeLNeK LeJaRa/(LeJaRo) POROLAT,

iMe, GYONGIL6 TiZe MeT6ZVe MeRéESZiL.

onto a heart-breaker’s net she is seduced.

The kiss from the handle of the balls & dick is
desire-melting,

where they are riveting a duster (carpet
beater) with intestine-pushing desire-
extinguishing rivets on her funnel,

the girl’s mind is weak to pair with.

She falls for the trick, pleasingly to her
allurement, in her bargaining nags.

Look, where ignites, grows your limb,
where on such an implement she catches fire.

Look, her weakening fire cuttingly keeps
burning.

Here eyes are live fire of pearls,

in her the saliva (sperm) fell on fluff
in good share,

she swallowed for good.

Her eyes are pearling,

here fire’s sprouting offspring
shoots the girl’s bewitched lap

what grows in her is a share of the cheat.

Faisztoszi DiSZK6-Dana

Lyanyka végult jar porul,

ki ma részil mimében,
ilyenko’ rab porul,

hol diros luk-lszdguk tiize
ilyenko’ bevalti kegyeét.
Lyany kamasz eszét

gvulo mazza’/mézze’ parolja.
Lyanyka gunyol, rossz, dévaj
ilyen o, ecselonek toli nyelét,
taszigali, ilyenko’ kigyo.
Lyanyka 6, 6 tagiccson hol nyilo,
ilyen ki kegye’.

Lyany &, colonk a 'tal enyelit,
taszigali, ilyenko’ kigyo.
Lyanyka tinge gat, ¢ buvdl,
teringds kégyek.

Lyanyka végul nyil szét,

tole legény ruzs,

ilyenko' 6 6'tégessen veggel,
tole legyen ruzsa.

Lyany kész poroly ala,

uresult allyan geci-nyeld csupor,
szii-csalonak & haldjara csabulik.
Tok-mony nyelétii’ csok vagyoldo,
hol béltolo vagyolto szegeccse’
szegecselnek lejara/(lejard) porldt,
lyany agya gyonge pardl.

O cselnek részegiil, mdjdara-jaro
csabolot tukman ndgat.

Ime, hol gyul, béviil tagod,

hol ilyen szerre 6 gyul.

Ime, gyOngiilo tiize metozve merésziil.
Szeme gyongy élo tiize,

obenne nyal ecselonek

jutott jo részl,

lenyelte jora.

Szeme gyongyol,

tlize sarjad¢ utdja

lyany biiv-6lét nyilali,

mi benne nydl csalonak résziil.

3
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A korongot 1908-ban asta ki Luigi Pernier a
phaisztoszi palota romjainak MMIII  rétegében,
korét igy 3600-3700 évre tehetjik. A phaistoszi
korong sok tekintetben egyedi lelet: a kevés
nyomtatott irasok legszebb és legtokéletesebben
megorzott példanya, az eddigi leghosszahb,
hianytalan minoszi széveg.

Luigi Pernier excavated the disk in 1908, in the
Palace of Phaistos’ MMIII layer, putting its age at
about 3600-3700 years. The Phaistos disk is in
many regards a unique find: the nicest and the
most perfectly preserved copy of stamped writings,
and the time being, this is the longest, complete
Minoan text.

Az elmult szaz évben legalabb szaz megoldas
sziiletett a bizarrtél a tudomanyosig: okori kocka-
jatéktol, kottajegyeken at, a pArhuzamossagi tétel
bizonyitasaig minden megtalalhatd “megoldasai”
kozétt. Csak harom nevet emlitek a komolyabbak
kozil. Torsten Timm tudomanyos modszerekkel
kimutatja, hogy a korongon levo szavak
szerkezetileg “kovetik™ a LinA iras szavait — teszi
ezt anélkil, hogy akar egyiken, akéar a masikon
kimutatna, hogy a szavak mettél meddig terjednek.

The past hundred years have given rise to
at least hundred decipherments ranging
from the bizarre to scientific: from ancient
board-game through musical notes to the
proof of the theorem of parallels, every-
thing can be found among its “decipher-
ments”. I will mention only three names
from the most serious. Torsten Timm uSing
scientific methods proves that the words
on the disk are structurally “following”
the words of LinA — he does this without
showing on neither of them the extent of
the words.

A Massey ikrek, a 17 “\” vonalkaval meg-
jegyzett szordl balrél jobbra olvasva meg-
allapitjak, hogy azok gérdg szam-nevekre
hasonlitanak. Ennyi. Mégis tartozom
nekik, mivel egy nagyon fontos dologra
mutattak ra: “Mas Phaisztoszi Korong
tanulmanyozok szintén ezt a (balrél jobra)
iranyt feltételezték, Evans-ot beleértve,
aki a diszken levo vagas jelrdl a kdvet-
kezoket irta ‘nyilvanvaléan olyan kéz
rotta aki a balrél jobbra valo irashoz
szokott’.” De miért lenne 17-szer jellve a
balrél-jobbra olvasasi irdny? Egyszer is
elegend6 lett volna jeldlIni hogy a
kozpontbdl kifelé haladva kell olvasni a
szOveget. Annak semmi értelme, hogy
csak a megjeldlt jel-csoportok olvasandok
visszafelé, mivel ezek nem sorvégek ahol
fordulhatna az olvasas iranya. Egyetlen
¢ésszerli magyarazata lehet ezeknek a
jeleknek: kiemelik az érintett képjeleket. A
jelek, a jel6lt iranyba, tehat visszafelé,
kilon Uzenetet tartalmaznak:

The Massey twins conclude about the 17
words marked with the backslash (\) that
they resemble Greek numerals. That’s all.
But I owe them this very important refe-
rence: “Other Phaistos Disk students have
also assumed this direction, including
Evans who wrote that the slash mark on
the disk was ‘evidently engraved by a
hand accustomed to write from left to
right’.” But why would be the writing
direction from left to right marked 17
times? It would be sufficient to mark just
once the reading direction from the centre
outward. It would make no sense to read
only the marked words backwards, beca-
use these are not ends of rows where the
direction of reading could turn. There is
only one logical explanation for these
slash marks: they are highlighting and
lifting out these hieroglyphs. These signs,
in the marked direction, that is backwards,
comprise a separate message:
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TiZelo

TGZ3-Lejo-T4Z6-Lej6-T4Zd
TtZZeL TuZ.

Fuel with fire ignites.

CSiK -CSoLNaK- CS6PoRi The pot goes to the Kiss-cheat.
@ ﬁ’ CSOK-CSaL6NaK CSuPoR.
43 i3 09
Tol-GYilok-GYalo- Limb ignites, brain go blunt.
@, % % % % Ta G  GYiL
GYilok-GYilok-GYaLo
=1 26 o 26 26 m aGY Ga GYuL.
‘% R6ZSa-Lejo-Tort Bad, good (in accus.)
[5 RoSSZJo T...
5 oy 13
\ el kiemel JOL kiemel! well points out!

A negyedik mondat nincs befejezve, pontosabban:
a gondolat annak az lizenetnek a hozzaadasaval
fejezddik be, amivel az lizenethez hozzajutottunk,
torténetesen azzal, hogy 6sszeolvastuk amit a \
Sel’ kiemel. Otletes hely és jel sporolo!

The fourth sentence is not finished, to be exact, the
thought rounds up by adding the message about
the hidden message to the sentence; eventually
reading the signs together with the instruction
which signs to read, rounds up the sentence. A
resourceful space and sign economizing!

Kiemelés

Lift out

Tiizel6 tuizzel tiiz.
Csok-csalonak csupor.

Tag gyul, agy gagyul.
Rossz jot jol kiemel.

Fuel with fire ignites.

The pot goes to the kiss-cheat.
When limb ignites brain go blunt.
Bad emphasizes well the good.

O3

A hieroglifak, de még vonalas véltozatuk, a LinA
jelek lerajzolasa is tul idéigényes ahhoz, hogy csak
elvont szimbolumok legyenek, fliggetlenek attél a
targytol amit az ir6/rovo/vésd/rajzolod
kinkeservesen  dbrézolni  akar.  Aprolékosan
megrajzolni egy csonakot csak azért, hogy —
mondjuk — az R hang jele legyen, teljesen értelmet-
len, két okbdl is:

1. Ha a jel képe nem utal a hangértékére,
akkor jelentését meg kell tanulni és folya-
matosan gyakorolni kell a hasznalatat, kii-
I6nben az ember elfelejti.

2. Csak a kevés tanult ember tudna olvasni a
szovegeket, 6k azonban elényben részesitik
az egyszerlibb, gyorsabban irhat6 és
olvashaté jeleket.

The drawing of hieroglyphs, or even their linear
version, the LinA signs is too time-consuming for
ending up just as abstract symbols independents of
the objects the writer/carver/drawer is trying
agony-bitterly depicting. To scrupulously depict
the boat to make it the sign for, say R is
unreasonable for two reasons:

1. If the picture of the sign does not imply its
phonetic value, than it has to be learned and its use
continuously practiced, otherwise one will forgets
its meaning.

2. Only the few learned people would know to
read the texts, but those prefer the simplest, the
more rapidly writeable and readable signs.

Egyiptomban az adminisztracio a demotikus irast,
egyfajta kézirast hasznalt az egymaskozti
kapcsolatokban, de a templomokban és masutt is
ahol a néphez akartak szélni, ott jol felismerhetd,
aprolékos  munkaval kivésett  képjeleket

In Egypt, the administration used the demotic
writing, a kind of handwriting between them, but
in the churches and elsewhere, where they wanted
to approach the people, they used the easily
recognizable, meticulously ~ chiseled  out
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hasznaltak. Ezekhez a képjelekhez egy egyszer, a
nép altal kdnnyen elsajatithaté olvasasi szabaly
jarult: mondd ki a képen lathatd targyakat és
viszonyokat/eseményeket, a maganhangzdkat
lazan kezelve, hagyva idomulni a mondatfiizés
menetéhez és megfogod hallani a képiras tzenetét
(rébusz elv).

Ha az 4&bécés irés-olvasést nem gyakoroljuk
rendszeresen, az “F” jelét hamar elfelejtjiik, de a
Fa képét, mégha nem is Csontvary rajzolta,
konnyen felismerjuk.

hieroglyphic signs. These hieroglyphs were
matched with a simple and by the people easily
mastered reading rule: say out loudly the names
of the objects and the narratives by handling the
vowels loosely, allowing them to conform to the
sequence of the sentences, i.e. to the syntax and
you will hear the message of the hieroglyphic text
(rebus principle).

If we do not practice the writing and reading, it’s
easy to forget the sign for “T”, but the picture of a
tree is easily recognized, even if it is not painted
by Behrens.

Természetesen, az elmondottak csak akkor
érvényesek ha az iro/rové/rajzold és az olvasé egy
nyelvet beszélnek.

Certainly, the above said is true only if the
writer/carver/drawer and the reader are speaking
the same language.

A hangad6 (acrophonic) és szorejté (rebus)
alapelvet kovetkezetesen alkalmazva a phaisztoszi
korongra, egy teljesen értelmes, ésszeriien
megfogalmazott, 0sszefliggd verses szoveget
kapunk, amit talan dananak, pajkos népi éneknek
sorolhatnank be. Es talaltunk egy rejtett réteget is,
melynek része a megfeld olvasasi utasitas is! Ennél
erdsebb, “tudomanyosabb” bizonyiték nincs ¢és
nem is lehet.

Applying the acrophonic and rebus principles
consistently to the Phaistos Disk, we have got an
entirely intelligible, rationally composed, coherent
poetic text, we could categorize as a prankish
popular song. And we will find a hidden layer to
which even the relevant reading instruction
belongs! More forcible, more “scientific” evidence
than this is simply impossible.

Osszefoglalva az elmondottakat:

1. Szovegkdrnyezeti elemzés: értel-
mes, O0sszefliggo, stilusaban, szerkezeté-
ben, magyaros mondatszerkesztésében,
szbhasznalataban egységes széveggel van
dolgunk. Készit6i az irast-olvasast tanuld
kamaszok lehettek.

2. Alaki elemzés: minden sz6
magyar, a gyokoktol a ragokig.

3. A maganhangzok feltdltése 6n-
kényesnek tlinhet €s az is lenne egyedi
szavakkal. Hosszabb szoveg esetében a
szovegkornyezet fokozatosan csokkenti a
kiilonbozo lehetséges olvasatok kozotti
valasztasi lehetdséget, amig egy egyedi
olvasat be nem all.

4. A hangadd (akrofénikus) és szorej-
td (rébusz) képjelek alapjan késziilt el az
eredeti szOveg atirdsa mai betlikre (transz-
literacid). Ez az atiras pontosabb es 6nma-
gaban sokkal nagyobb értékii mint amit
Champolion a Rossetta ko segitségével
elért, mivel itt nem Iépnek fel az egymas-
tol idegen nyelvek kiilonb6z6 hangkészle-
tei miatti torzitasok és mivel a hangado és

To summarize the above said:

1. Contextual analysis: the text we are
dealing with is intelligible, coherent, its style,
construction, Hungarian syntactic structure and
terminology are homogeneous. The likely authors
of the text were teenage boys learning reading and
writing.

2. Formal analysis: every word is Magyar,
from the roots to the affixes.

3. Thefilling in of the jumped over vowels
may seem arbitrary and it would be with
individual words. But with longer texts the
contexts gradually reduces the number of
alternative options between the possible different
readings of words, until reaching a unique reading.

4. The transliteration of the original
hieroglyphic signs is made on the bases of
acrophonic and rebus principles. This
transliteration is more precise and in itself worth
much more than the one Champolion arrived using
the Rosetta stele, because here we do not have the
distortions coming from the different tonal
systems of the alien languages, and because the
acrophonic and rebus principles are working only
in the original language of the writing, there is no
need to prove the originality and uniqueness of the
decoding.

5. The disk’s method of writing and
its language, beyond the parity of some of
the signs, agrees with the Cretan hiero-
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szorejtd alapelv csak a szoveg eredeti
nyelvén miikodik, felesleges a megfejtés
eredetiségének és egyediségének barmi-
lyen mas bizonyitasa.

5. Akorong irasmodja és nyelve, az
egyes jelek azonossagan tal, egyezik a
kretai hieroglif és LinA, valamint az eteo-
Cypriot (LinC) irasmodjaval és nyelvével
is. Tehat, a diszk nem egy egyedi eset, a
megfejtéset legkevesebb harom masik —
térben ¢s idében kozeli - azonos irasmod
és nyelv eredményes megfejtése is erdsiti.
S6t, a LinB legnagyobb szakértdjének
szamito Th. Palaima professzor szarkasz-
tikus megjegyzésének élét véve, ezek a
megfejtések alapot nyUjtanak “even to re-
decipher Mycenaean Linear B” (még a mii-
kénei Linaris B Ujboli megfejtésére is),
mivel mara a LinB “megfejtése” egy
kisebb mennybéli varos telefonkonyvére
hasonlit: ami a megfejtoknek nehéz did az
vagy istenség vagy szentély lesz, aminek a
jelentését nem kell megmagyarazni.

6. A szorejtd (rébusz) rendszer nem a
korong sajatossaga, az egyiptomi hierogli-
fak irnokai is hasznaltak. Gardiner (Egyp-
tian Grammar) adta a rendszernek a rebus
nevet és Kurt Sethe (Die Altaegyptischen
Pyramidentexte) is foglalkozott vele, de a
magyar nyelv gyokrendszerének ismerete
nélkdl nem tudtak vele - és igy a hierogli-
fak hangzésitasaval sem - mit kezdeni.
Erdemben eldszor Borbola Janos foglal-
kozik az Nilus-volgyi irés alappillérével.
fgy foglalja 6ssze, ahogy 6 nevezi, a sz6-
tagrejtvény vagy dsmagyar hangvaltas
Iényegét: “A rébusz rendszer a hieroglifak
hangtani alakjanak az eredeti képértéktol
eltérd hangzositasat jelenti. Igy ugyanaz a
hieroglifa (tarsashangzos vazanak megtar-
tasa mellett) szotagképzd hangjainak ki-
cserélésével tjabb értelmet kap.”

glyph and LinA, and the eteo-Cypriot
(LinC) writing methods and languages.
Thus, the disk is not a unique case; its
decipherment is reinforced with at least
three other — in time and space nearby —
successful decipherments of identical wri-
ting methods and languages. In fact, to
take the edge off the sarcastic remark
made by Prof. Th. Palaima, the leading
expert on LinB, that these decipherments
may give bases “even to re-decipher Myce-
naean Linear B”, because by now the dic-
tionary of LinB resembles a telephone
book of a heavenly town: for decipherers
all the hard nuts are either deities or sanc-
tuaries in no need for further investigation
into their meaning.

6. The rebus system is not a specialty
of the disk; the scribes of Egyptian Hiero-
glyphs also used it. Gardiner (Egyptian
Grammar) did give the system its name,
Kurt Sethe (Die Altaegyptischen Pyra-
midentexte) also dealt with it, but without
knowing the word-root system of the Ma-
gyar language, they could not use it and
consequently could not articulate, give
verbal form to the hieroglyph writings.
The first to examine the basic pillars of
the Nile-dale writing, on its merit, is Janos
Borbola. He sums up the essence of the
rebus system as follows: “The rebus
system denotes to the hieroglyphs - from
their original pictographic values — dif-
ferent phonetic values. This way the same
hieroglyph (keeping its consonantal
root/base) by changing the syllable-
forming vowels gets a new meaning.”

O3
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A tuddsok, akiknek nem sikeriilt megfejteni a
phaisztoszi korongot és a vele rokon irdsokat,
elészeretettel foglalkoznak azzal, hogy a megoldas
milyen legyen, illetve milyen ne legyen. Yves
Duhoux (How Not to Decipher the Phaistos Disc:
A Review, 2000) szerint példaul egy j6 megoldas
megmagyarazza a kovetkezoket:

The scientists, who have not succeeded to decipher
the Phaistos Disk and the related writings, have a
fondness to discuss what the solution should be or
not to be. According to Yves Duhoux (How Not to
Decipher the Phaistos Disc: A Review, 2000), for
example, a good solution has to explain the
followings:

- Miért van mindkét oldalon a szdveg
kezdete 6t ponttal jeldlve?

Mar maga a kérdés is kérdéses. Egyesek
szerint, az A oldalon négy gyongyszem
van flizéren: NéGY FiZéRe > NaGY
FO6Z4aR > nagy fézar. De az sem baj ha 0t
gyongy van a flizéren.

A B oldalon valéban 6t goly6 van a flizé-
ren: 6T FUZéRe > iTT F6Z4aR > itt fézar.

Ez is f6zar, de nem a nagy fozar. Miért
nem egyszeriien csak zar? Azért mert ezek
a fézarak mellett vannak mas zarak is.

- Why is on both side the beginning of the
text marked with five dots?

The question itself is questionable. By
some, nn side A there are four beads on
string: NéGY FUZéRe > NaGY F6ZaR >
nagy fozar : big main-lock. But it’s not a
big deal if there are five beads.

On the B side, there are indeed five beads
on the string: 0T FUZéRe > iTT F6ZaR >
itt fézar : here main-lock.

This is also a main lock but not the big
one. Why not simply just a lock? Because
beside these main locks there are other
locks as well.

-A “\” jelek is zarak. Ezek a zarak nyitot-
tak ki a diszk izeneteinek egy masodik ré-
tegét. A fozar sz6 nem véletlen és melle-

kes, nélkiile a masodik réteg lizenetét rejtd
\ jeleket esetleg nem zarakként kezelnénk.

- The “\” signs are also locks. They are
opening up the second layer of the disk’s
message. The main-lock term is not
incidental and peripheral, without this
wording we could miss the other locks.

- A megoldasnak foleg fonetikus jelekbol
kell &llnia.

Igy van, minden jel fonetikus, de nem sz6-
tag jel hanem a rébusz elv alapjan szaba-
don hangzosithatd képjel, melynek alap
hangértéke a képecskén lathato targy
(magyar) neve.

Nincs fonetikusabb a hasonld hangzason
alapulé irasnal.

- The solution should comprise mainly
from phonetic signs.

That is the case, every sign is phonetical,
not syllabic, but with freely changeable
vowels in accordance with the rebus
principle — with the phonetic value of the
object it represents (spelled out in
Magyar).

There is nothing more phonetic than the
writing based upon analog sounding.

- “A megoldasnak meglehetosen jol kell
illeszkednie a biztosan megfejtett parhuza-
mos irdsokhoz: a Linearis B és Cypriot
irés egyetlen jele sem maganyos
massalhangz6. Minden tablazatnak, mely
massalhangz6-értéket tarsit a jelekhez,
kitiino esélye van arra, hogy téves legyen”
Ez egyszeriien nem igaz. Példédk a LinB
megfejtésébol: de-re-u-ko = dievroc (de =

- ““To conform fairly well to securely
deciphered parallel scripts: in Linear B
and Cypriot no sign stands for a lone
consonant. Any grid that assigns a
consonantal value to signs has therefore
an excellent chance of being wrong.”

This is, to put it plainly, not true.
Examples from a LinB glossary: de-re-u-
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d), gi-ri-ja-to = ypiazto (gi =), ka-na-ko =
kvakog (ka = k). No persze, itt lehet olva-
sasi szabalyra hivatkozni, de az lényegte-
len. A kutya a parhuzamossagban van el-
asva. A krétai irasok (hieroglif vagy kép-
irds, phaisztoszi korong, LinA) évszaza-
dok alatt fejlddtek ki a nyelv kovetel-
ményeihez idomulva, és természetesen a
minoszival valéban parhuzamos irasok, az
iddben ¢és térben kozeli sumer és egyip-
tomi massalhangzos irasok mintajara. A
LinB ezekkel szemben atvett, adoptalt
irds: a minoszi LinA irasjeleket a mikénei
kovetelményeknek megfelelden, egy adott
id6épontban, miivileg atdolgoztak, hasz-
nalatat szabalyoztak. A kett6 viszonya
inkdbb a fOniciai €s gordg iras viszonyaval
parhuzamos: a féniciai massalhangzos
irés, a jelek nevei hangadd (acrophonic)
képjelek; a gorogbe atliltetett és a nyelv-
hez idomitott alfabéta tisztan fonetikus és
az atvett betlinevek semmit sem jelentenek
gorogiil. (Sot, a gorog észjarasnak az sem
jelent semmit, hogy a betlinevek semmit
se jelentenek.)

A kovetkeztetésekkel nem szabad tul
messzire menni ha almat hasonlitunk
krumplihoz. A Cypriot-ra val6 hivatkozas
értelmetlen, mert legaldbb harom ciprusi
iras van, kozuliik az eteo-Cypriot biztosan
a LinA helyi valtozata, vagyis magyar és
Th. Palaima professzor, a kérdes legmar-
kansabb ismerdje szerint nincs megfejtve.
The Triple Invention of Writing in Cyprus ...,
2005, cimli munkajaban az ICS §196
kétnyelvii (biscript) szovegrdl ezt irja: “In
the eteo-Cypriote portion, the only recog-
nizable words are the name of Ariston and
his father ...” — ez egyaltalan nem ugy
hangzik mintha megfejtett szovegrodl lenne
sz0, 15 eteo-Cypriot sz6b6l az uralkodo
neve az egyetlen felismert sz9, és 6t évvel

ko = dAevkog (de = d), gi-ri-ja-to = ypiato
(g1 =7), ka-na-ko = kvéxoc (ka = ). You
can refer here on reading rules, but this is
nonessential. The devil is hiding in the
parallels. The Cretan writing (Hierog-
lyphic, Phaistos Disk, and LinA) has
developed for centuries conforming to the
requirement of the language, and natu-
rally, influenced by the really parallel,
both in time and in space approximate
Sumerian and Egyptian consonantal
writing systems. In contrast with these,
the LinB is a borrowed, adopted writing
system: the Minoan LinA signs were, in a
given moment of time, surgically rede-
signned to the Mycenaean needs, their
usage was regulated. The relationship of
the two is rather parallel with the relati-
onship between Phoenician and Greek
writings: the Phoenician is a consonantal
writing, the signs are named by the acro-
phonic principle; the transplanted and to
the Greek language adopted alphabet is a
clearly phonetic writing system and the
adopted letter-names do not mean any-
thing in Greek. (Further more, to Greek
way of thinking it doesn’t matter that their
letter-names don’t mean anything.)

One shouldn’t go too far when comparing
apples with potatoes. The referral to
Cypriot is meaningless, because there are
at least three Cypriot writings, amongst
them eteo-Cypriot is for sure the local
variant of LinA, and according to Prof.
Th. Palaima, the man best-informed on
the matter, it is not solved. In his writing
The Triple Invention of Writing in Cyprus ...,
2005, about the ICS 8196 biscript he says:
“In the eteo-Cypriote portion, the only
recognizable words are the name of
Ariston and his father ...” — it doesn’t
sound like a deciphered text, out of 15
eteo-Cypriot words only the name of the
ruler is recognized, and we are five years
after Duhoux writing. (You can find my
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Duhoux irasa utan vagyunk. (A széveg
megfejtését lasd a Linearis A iras megfejtve
cimi irdsomban.)

decipherment of this biscript here)

- “A hangado alapelv a gyanus megfej-
téshez jutidsnak egy csodalatos Utja. Gyak-
ran el6fordul, hogy kérdéses a jel altal
abrazolt targynak az értelmezése.”

Ez nem érvelés: barmilyen irasjel téves
felismerése téves tolmacsolashoz vezet,
nemcsak a hangadd képjeleké. A Dél- és
Kdzel-Kelet irasaival foglalkoz6 tuddso-
kat érthetd modon nagyon zavarja a hang-
ado elv, ez ugyanis csak az iras erdeti
nyelvén érvényesil, ha felborul az elv
akkor santit a megoldas. Mivel szerintlik
az 6 megoldasuk jo, az elvarossz—a
nyelvészet felettebb furcsa tudomany!

Példa: a £ jel nevének kezddbetiijét he-
lyettesitsiik be a kovetkezo szavakba:
Tfnbm, $¥nbrn, 3¥nd, 3¥ndl, 3¥nshn. Ha
megfeleld nyelven ejtjiik a jel nevét akkor
azon a nyelven értelmes szavakat kapunk.
Amig nem taldljuk meg a megfeleld nyel-
vet, addig kesereghetiink azon, hogy a
hangad¢ elv nem miikddik, de csak addig.
Es igen, lesz aki a képjelet bivalynak nézi,
lesz aki eltéveszti a nyelvet, de ezek miért
befolyasolnak véleményiinket azokrol
akik jol oldjak meg a feladatot?

A hangado képjel valasztasaval a célom
ugyanaz mint az okori irnoke: megkonnyi-
teni a helyes olvasat mieldbbi megtalala-
sat. Mi ebben a gyanus?

- “The acrophonic principle is an admi-
rable means of arriving at a suspect deci-
pherment. It often turns out that the inter-
pretation of the object said to be depicted
by the sign is arguable.”

This is not an argument: an incorrect iden-
tification of any letter, not just the acro-
phonic signs, leads men to a wrong inter-
pretation. The scientist working with
South- and Near-Eastern writings are
clearly disturbed with the acrophonic
principle, which only prevails on the
original language of the writings, if the
principle fails, the solution is limping. But
because they are certain in their own
solutions, the principle must be wrong —
linguistics is a very strange science!
Example: substitute the first letter of the
I¥ sign’s name into the following words:
$fnbm, $fnbrn, ¥¥nd, $¥ndl, Tnshn. If
you have got the language write than you
get meaningful words in that language.
While looking for the appropriate langu-
age, you can contemplate about the faul-
tiness of the acrophonic principle, but
only that long. And yes, someone will
mistake the sign for a buffalo, others will
mistake the language, but why would
these people influence our jJudgment about
those who solve the problem properly?
Choosing the sign by applying the acro-
phonic principle, my intention was the
same as of the ancient scribe’s: to ease the
finding of a proper reading. What is sus-
picious about that?

- “Vilagos, hogy a korilbelul 40 jel a
phaisztoszi korongot a féleg fonetikus
szotagirasok koze helyezi...”

El6szor is: a mai magyar abécé 44 betiibol
all mégsem szotagiras!

- “Itis clear that the approximately 40
different signs locate the Phaistos disc
among dominantly phonetic syllabic
scripts...”

First of all: The today’s Magyar alphabet
consists of 44 letters and it isn’t a syllabic
writing!
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Maésodszor: semmi sem utal arra és semmi
okunk feltételezni, hogy az irnok a “pha-
iSztoszi” iras minden irasjelét hasznalta a
korongon.

Harmadszor: szétagirasra a jelek szamabol
csak abban az esetben kdvetkeztethetnénk,
ha egyetlen tipusba sorolnank dket, vagyis
eleve feltételeznénk mindegyikrél, hogy
szOtagokat jelolnek! Egy kevert irasnal,
melyben vannak hang, szétag és sz0 jelek
is, €z a szam semmit sem jelent.

Semmi sem “vilagos” egy iras tipusarol
addig amig nem tudjuk, hogy a jelek mit
kepviselnek!

Second: nothing implies and no reason to
assume that the scribe used all the signs of
the “Phaistos” writing system on the disk.

Thirdly: We could conclude about sylla-
bic script as a consequence of the number
of signs only if we would classify all signs
in the same class, namely as representing
syllables! In a combined writing, where
consonantal, syllabic and logographic
signs are mixed, this number means
nothing at all.

Nothing is “clear” about the type of wri-
ting unless you know what the signs are
representing!

Egy-két mondat Y. Duhoux eredeti
cimzettjének, Jean Faucounau-nak proto-
lonic megoldasarol. Mint minden mas
proto-megoldas, egy nyelvbdl kiindulva
(ion, magyar) megalkotsz egy kedved,
szlikségleted szerinti protot (proto-lonic,
proto-finnugor), majd a protobdl megfor-
ditva a menetiranyt “levezeted” — nagy
meglepetésre — a kiindul6 nyelvet. Jol
ismert példa a hattyd - kotang - hattyu
kortanc. Egyetlen hibaja van csak ennek a
protozasnak: 100%-o0s.

One or two sentences have to be said
about the proto-lonic solution of Jean
Faucounau, Y. Duhoux’s original add-
ressee. Like every other proto-solution,
starting from a language (lonic, Magyar)
you construct a proto (proto-lonic, proto-
FinnUgric) to your liking and/or needs,
then from the proto, using reverse gear
you derive —to a big surprise — the
starting language. A known example is
the hattyld - kotang - hattyu ring-dance.
The only fault with this protoing that it is
foolproof.

Nem talalom a kérdést a mezok szerepé-
16l, pedig azok sem minden ok nélkiil ke-
riiltek a korongra. Nem bizony, a mezok is
zarak! lezarnak egy-egy jel-csoportot.
Ezeket a jel-csoportokat zaré jeleibol
emelt ki a “\” vonalka 16-ot (€s egy nem
zaro jelet) a kilon tzenet kozvetitésére.
De mi van a tobbi mezé és — mint lathat-
tuk — egyben sz6-zaro jellel? Sorban
0sszeolvasva Oket, azok is értelmes mon-
dandot kézolnek, egyben valaszolnak arra,
az olyan nagyon nem is feszegetett
kérdésre, hogy mi a szerepe ezeknek a
mezoknek.

I cannot find the question about the role of
the fields, yet they didn’t get on the disk
for no reason. Not at all, the fields are
locks as well!, they close up a sign-group.
Out of the ending signs of these sign-
groups did the back-slash “\” lift out 16
(plus one non closing sign) for relaying
the special message. But what about the
rest of the ending signs of fields and — as
it turned out — words’ ending signs?
Enumerating them sequentially, they
convey also a meaningful sentence,
simultaneously answering the not very
much inquired question about the role of
these fields.
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Ki biine, hol ki tiizet tetéli, vajatan nyilt
uszok gyul? Rosszon gyul rossz.

Whose sin is, where the one who adds to
the fire lights up the cinder on her
opening? Bad ignites on bad.

Ilyet ki hallott? Csalnak taprol gyulot
tégellye’.

Hol gyulova’ csalnak, ott jarulo
locsoldnak jo.

Who heard such thing? They lure things,
igniting by feeding with fire, with pot (of
fuel).

Where they lure with igniter, there a
suitable sprinkler is beneficial.

A valasz tehat a fel sem tett kerdésre,
hogy a mezdk a vers-sorokba rejtett szo-
veg képjeleit hatarozzak meg: a phaiszto-
szi korong szévege egy akrosztichon, a
verssorok utolso képjelébe rejtett Gizene-
tekkel!

Sajnalom azokat akik szkeptikusan jutot-
tak el idaig, keresve mindvégig az olvasat

The answer to the never asked question is
that the fields are determining the signs of
the hidden text: the Phaistos Disk is an
acrostic poem, with the hidden messages
in the end-signs of the fields!

I’m sorry for those skeptics who came up
this far looking for the weak points in the
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gyenge pontjait, mivel lathattak, hogy
mindenféle belemagyarazas nélkil, egy-
szerl atirassal, a fonetikus képjel hangjait
egy az egyben atirva, csupan néhol meg-
valtoztatva a maganhangz6t, jutottunk el
ezekig az olvasatokig. Egy szkeptikus is-
meri és elismeri a val0sziniiség szamitas
kovetkezményeit és, amig csak egyenes
szovegrdl volt szd, vigasztalhatta lelki-
ismeretét azzal, hogy ha minimalis is, de
azért van esélye annak, hogy ez a magyar
olvasat véletleszerlien 6sszej6jjon. De az
akrosztichon felbukkanasaval ennek a re-
ménynek vége, ilyen méretii akrosztichon
nem johet 1étre véletlenszertien. Nincs
mas hatra: vagy elfogadja az olvasatot
vagy Ugy tesz mint aki sohasem hallott
rola.

reading, what they could find instead is a
simple transliteration without any fanciful
interpretation, the phonetic values of the
hieroglyphs were one in one transcribed,
only the vowels changed in some places.
A skeptic will accept the consequences of
the probability calculus and, while it was
only a straight text, the consolation could
be a slight, never the less an existing
possibility for the Hungarian text to come
up by chance. But with the emergence of
the acrostics this hope vanished; an acros-
tic text of this magnitude cannot turn up
randomly. There is not much to do than,
one either accepts the reading or puts on
airs, like never heard about it.

(G240

Nem hagyott nyugton, hogy a B04 mez6-
nél miért az utolso elotti jelet emelte ki az
irnok. Nem jellemzd a tévedés ezeken a
mindszi feliratokon, inkabb a talzott, szin-
te mar rafinalt atgondolas jellemzi Oket.
(“Normalizalasuk™ ezért soviniszta sér-
tegetés.) A kiemel6 “\” vonalka itt abban
is eltér a tobbitdl, hogy a két utolso jel
k6zé van hlzva és csakugyan mind a két
jel része a harmadik akrosztikus széveg-
nek. Nincs eliras!

Es talan mar nem lep meg senkit, hogy a
sz0zar0 jelek, egydtt és visszafelé olvasva,
szintén értelmes mondatokat alkotnak:

The question, why in the field B04 the
next to the last sign is emphasized, didn’t
let me keep quiet. Mistake isn’t a peculi-
arity on these Minoan scripts; rather the
artful consideration of every detail is the
rule. (“Normalization” of these texts is a
chauvinistic insult!) Here the out lifting
“\” back-slash differs from the others in
respect of being placed between the last
two signs and indeed both these signs are
belonging to the third acrostic text. No
mistake!

And nobody should be surprised that the
ending signs of all the fields read back-
wards, make up meaningful sentences:

]
o7 =
aJ CSaLo6NaK

© 0f 9 AR

o oy o o

T4Z allaVa’ TiZ GYuL.

66 ¥

wJu Lo TuZ.
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Zaro-jel akrosztichon End-sign acrostic poem

Uj csalonak tjulé tiiz. For the new cheat there is renewing fire.

Ajjra ujat acsolnak. On foot/dregs/refuse new is erected.

Tiiz ajjava tiz gyul. With fire’s remnants fire ignites.

Hol ‘egelteto gulya porol ott csalnak, There is cheating where the grazing herd

ott hull csiko kacolnak i csupor tejéé’. is dusting, there the colt perishes for the
mug-full of milk from the mare.

Rossz gulyan rossz togyelok. In bad herd the milking cows are bad.

Szii gyogyul tag nyélen. The heart heals on large handle.

Gagyulot vaj rossz. Bad deepens in maddening man.

Eletét tet6zi ki haléban alkot. The one who procreates when dying
makes a peak to one’s life.

Ugy latszik, hogy ezzel sikeriilt a phaisz- | It seems that with this we succeeded to
toszi koronggal kapcsolatban felhozhatd provide the straight and logical answers to
minden kérdésre egyenes €s ésszerli all the adducible questions regarding the
valaszt adni. S6t, nagyon remélem, hogy | Phaistos Disk. Moreover, | hope that we
kdzben azt is sikerllt bemutatni, hogy a managed to show that the inscription
korong felirata semmiben sem kiilonbozik | doesn’t disagree with the similar Minoan
a hasonld minoszi és mas feliratoktol, ide- | and other hieroglyphic inscriptions,
sorolva a karpat-medencei képfeliratokat including the ones from the Carpathian
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is mint amilyen szertd-tetdi €s az énlakai
feliratok.

Basin, namely the inscriptions of Szert6-
tetd and Enlaka.

Van egy hianyérzetem, a sorzaro jelek is
alkothatnak akrosztichont, de az igazit
mégis a sorkezdd jelek alkotjak. Merész
gondolat, vizsgaljuk meg:

I have the feeling that something is
missing here, the word endings can make
an acrostic poem, but it’s not the real
thing. A legitimate acrostic poem uses the
initials. A bold idea, let’s examine it:

B EeeBRULR GRER

LYaNY JaRo M MiLYeN O O LéN  Ke LeN GYiiL
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Le J6 S SZiR6JEN Me RéES

Akrosztichon

Acrostic poem

Lyany-jarom, milyen 62
Olén kelengyiil élendd lentese.

llyen lyany halojan jon tdsz.
llyen lyany biivold kéjnd,

nyeltol olyan vetélo.

Girl-yoke, what is it like?

On her lap her reviving bottom becomes trusseau.
On the net of such a girl comes hostage.

Such a girl is a bewitching woman of pleasure,
from handle she’s a shuttle.

Lyany 6lén széhely,

tok-mony avva’ bajt sziil.

Lyany 6 matka-meny, mi’ boviilo
lyany! ma’ mama, SZ UL,

lejos sziirdjén merés!

On the girls lap is a charcoal-furnace,

with it the balls & dick begets trouble.

The girl is intended fiancée, how widening the girl
is! she’s already Mum/Mama, she’s
MOTHERING,

on her funneled sieve there is a catch!
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Beismerem ettdl féltem, az A oldal 31 kezd6
képjele kozil 14 a ‘lyany’, ennek ellenére az
olvasat élvezhetd, noha csupan a teljesen jogos
j=ly>1 és n>ny képleteket hasznalta az irnok.
vetéls: Csolnakformara kivajt, kdzepen likas
faeszkOz a takacsoknal...dobaljak, ide-oda vetélik.
széhely: szénégetd hely

lejos sziiréjén merés: tolcséres szir6jén merités
azaz fogas.

Hogy tévedes ne essék, a SZUL ige minden hangja
kiirva.

I admit, | was afraid of this, on side A out of 31
hieroglyphs 14 is that of the ‘lyany’, despite of it
the reading is enjoyable, although only fully
legitimate j=ly>I and n>ny formulae were used by
the scribe.

shuttle in a loom, brought up for its sexy shape and
up-down fast movements.

girl: jany/lyany/lany/leany/lean, all in use
To avoid every mistake about the reading of the

disk, the scribe spelled out the word SZUL :
mothering in full

O3

Az, hogy van legalabb szaz rész megol-
dasa is a korongnak mit sem szamit: 100
akar 90%-0s megoldas is kevesebb mint
egyetlen 100%-0s megoldas.

A legtobb “megoldas” balvanyozza az
irasjeleket, er6szakkal hasonlitani akarjak
a korong képjeleit mas irasok jeleihez. A
képirasok Iényege nem az irasjelekben van
hanem a mddszerben. Az irnok a leirando
szavakhoz keres olyan lerajzolhat6 képi
elemeket melyek neve hasonldan hangzik.
A korongon az &CSoLNaK, COLONK,
CSaLNaK, CSaL6NaK, CSeLNeK, eCSe-
Lo6NeK, kaCoLNaK ¢és szegeCSeLNeK
szavak grafikai megjelenitésére valasztotta
az irnok a mindenki altal konnyen felis-
merhetd és hasonléan hangzé CSoLNaK
képét, nagy mértékben csokkentve ezaltal
a felhasznalando jelek sz&méat a mindig
szlikos irasfeliilet minél gazdasagosabb
kihasznalasa végett. Ugyanezt az elvet
tartotta az irnok szem el6tt a tobbi képjel
kivalasztasanal is, nem tudva, hogy ezzel
milyen oOriasi fejtorést fog okozni a rébusz
elvet kdvetni nem tudé utokornak.

Az irnok csupan azt az ésszertiseget kovet-
te amit minden mas mesterember tett az 6
koraban és teszi a mai napig ugyanugy,
torténetesen, hogy egy acs minden munka-
folyamathoz a megfeleld szerszamot hasz-

The fact that there are at least hundred
partial solutions of the disk doesn’t mean
anything: 100 of even 90% solutions is
less than one single 100% solution.

Most of “solutions” are idolizing the hie-
roglyphs; they are comparing the signs on
the disk by perforce to the signs on other
texts. The essence of hieroglyphic writing
iS, as a matter of fact, not in the writing
signs but in the writing method. The
scribe seeks picture-elements with names
sounding similarly as the recordable
words. To represent the words 4CSoL-
NaK, COLONK, CSaLNaK, CSaLoNaK,
CseLNeK, eCSeL6NeK, kaCoLLNaK and
szegeCSeLNeK the scribe did choose the
easily recognizable boat with the similar
sounding name, CSoLNaK in Magyar,
immensely reducing with this the number
of signs, for the most economical use of
the always scanty writing-surface. He
followed the same principle for choosing
the other signs as well, not knowing how
stupendous mental labour he had inflicted
on the succeeding generations, which
cannot use the rebus principle.

The scribe only used the logic employed
by all the tradesman of his time and still
in use today, namely that a carpenter for
every working process uses the appropri-
ate tool: either the saw, chisel, drill or the
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nalja: fiirészt, vésot, furot, kalapacsot. A
veésOt nagyon ésszeriitlen lenne szegecse-
Iéshez hasznalni, arra van a kalapacs. Az
irnok a phaisztoszi korong izeneteinek
grafikai megjelenitésére 45 jelet valasztott
ki, ezeket talalta a legmegfelel6bbeknek €s
a leggazdasagossabbaknak a feladathoz —
még igy is a korong mar kisé tulmérete-
zettnek szamit.

Mi sem bizonyitja jobban azt, hogy az ir-
nok mestere volt szakmajanak mint az,
hogy a jol dsszevalogatott 45 képjel 242
lenyomataval sikerdlt leirni:

hammer. It would be very foolish to use
the chisel for hammering; there is the
hammer for that. The scribe for the gra-
phical representation of the message on
the Phaistos Disk had chosen 45 signs, he
had found these the most suitable and
most economical for the task — even with
these signs the disk is a bit oversized.

Nothing proves best that the scribe was a
master in his profession that s/he managed
to write down with the 242 impressions of
the 45 well chosen hieroglyphs:

f6 szoveg |kiemelés\maradék|zard akroszt. |akrosztichon — |0sszesen
main text |lift out |left out |endacrostics |acrostic poem |total
sz0 :word |147 13 27 40 40 267
betii : char. |878 72 148 210 219 1527

A leirt szavak szdma felilmulja a lenyo-
matok szdmat, noha a 45 képjel kozil 15
csupan massalhangzét jelol.

A korong készitdinek az irasfeliilet gazda-
sagos kihasznalasa fontos szempont volt.
Ezt a célt a legmegfeleldbb képjelek kiva-
lasztasaval érték el. A képjelek nem Isten
vagy Akadémia adta jelképek, hanem sza-
badon valaszthatd képecskék melyek csu-
pan szolgaljak a szoveg grafikus megjele-
nitését, ezért csak azoknak okoznak gon-
dot akik minden képet jelképként akarnak
kezelni, nem egy besz¢ld, nevén nevezhe-
to targy hasonmasaként.

The total word count on the disk surpasses
the number of impressions, although 15
out of the 45 signs are only consonantal
signs.

The economical use of the writing surface
was an important point for the makers of
the disk. They obtained this target by cho-
osing the most suitable hieroglyphs. As
the hieroglyphs are not God or Academy
given symbols but picture-signs only ser-
ving the graphical representation of the
text, their free choice makes difficulty for
those who every picture see only as a
symbol, not as a talking image, which can
be called by its own name.

O3

Egyeldre ennyi, de talan ez is elegendo
néhany csatolt kérdés megvalaszolasara.
Miért készultek kulon ennek a egy diszk-
nek pecsetek? Miért egették ki ezt a disz-
ket kilon figyelemmel, amikor a tébbi
agyagra irt szoveg csak a tlizvészeknek
koszénheti megcserepedését? A valasz
kisé lehangol6: nem a szbveg magasztos
voltaért, hanem mesteri 6sszeszerkesztése

That’s all, for the time being, but it is
enough to answer a couple of attached
questions as well. Why did they make
stamps especially for this disk? Why did
they fire this disk purposefully, while all
the other inscriptions are fired only in
accidental blazes? The answer is a bit
depressing: not for its elevated thoughts,
but for the masterly compilation of the
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miatt! Nagy tigyességet igényel egy ilyen
tobbszoros akrosztichon megirasa. A
képességnek, ratermettségnek ezt a
nagyszerii megnyilvanulasat honoralja a
korong technikai kivitelezése.

text! It requires a great dexterity to write
such a multiple acrostic poem. The
splendid manifestation of ability and
talent is honoured by the technical
construction.

(G20
Jel : Sign Hangeérték : Phonetic value LinA analogy
G_L_ GYalogol (a G_L_ gybkvaz duplazott!) : on foot, walk | JE=46, jar/jon: walk
(the G_L_ word-root is doubled)
m
LY_NY LYANY; L_G_NY LeGéNY: Ez a két képjel csak a fejdiszben kilénbozik,
g? amely mint a nd képjele dnalldan is szerepel 026 sorszammal a Krétai Képirasok
oz gyijteményében. Itt a szovegkornyezetbol vilagosan kovetkezik, hogy nem altalaban nérél
@ és férfirol van szo, hanem lanyrdl és legényrdl. A #049 hieroglif rudacska szovegének
03 megfejtésébdl egyértelmiien kovetkezik, hogy a " 026 jel a Péarta vonalas rajza, tehat 02

a hajadon né, vagyis a LYaNY jele : Girl as young (unmaried) woman, boy as young man,
the context makes it clear, that here the word is about youth. The signs for Woman and
Man are similar to the signs in the Cretean Hierogliphic corpus, where the headdress “sign

i

026 ... appears as a ligature with 3

in use in some parts of greater Hungary.

002 to form © 003.... ' 003 VIR, which

incorporates sign " 026, constitutes a subset of ©* MUL; the sign 026 may therefore
connote female.” As it turned out with the decipherment of the hierogliphic document

#049, the 026 sign is the linear drawing of the headdress (Parta) of unmarried girls still

in Hungarian!)

R_B RaB, hatrakotott kezekkel! : prisoner, convict, with hands tied back (to RoB is RaBol

CS_P_R_ CS0PORI (trpe) : Mischievos sprite, imp, goblin, hobgoblin, dwarf

B_V_L_BiiVGL6 : sorcerer/sorceress, magician

Hiero 004 on #264, similar look,same
phonetic value

L, J Lid/lija/live/1éju/1ého = tolesér : Funnel, cone, cornett, crater

the ribon and belt

T_Z Tuzé, tizott ruha, ruha-diszités, mint a szallag és 6v az
ingen : stitch, quilt, stitched/quilted dress/dress-decoration, like

TWE=87, 11126 : stitch

shepherds.

SZ R SZUR : long embroidered felt cloak of Hungarian

SI=41, SZiir : cloak

T_L ToLL : feather

TE=4

} o= @D ot

_V_J, IViJ, iv-ij, ijj : bow

K Kiilii, Kopii, Kopiil6-
korong : the moving disk of a
churn

;@

QE=78, k('jpiilo' korong / KA=77, Korkereszt : QE:
churning disk / KA: cross in circle
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V Veréfa, verdsulyok : club, cudgel

i)

AN | s

NY_G NYUG (béklyo) : pillory (shackle) *305, NYiig : pillory/shakle

B_LT_BalLTa: adze, hatchet

o |

I}

tok/tartd : stone cutter-chuck holder/jig

T_K-M_NY ToKMaNY, szarvbol késziilt kaszakd TU=69

R_NG_ RiNGO, bdleso ives vége fogdval, az agyacska kozvetlentil a ringo talpon van:
cradle, the arching end with handle, the bed sits on the rocking bedrock itself.

A==

T Tort palca : broken rod T1=37, tort vonal : broken line

>4 hiero 050 Tet6 : roof
- S, - SZ&SZok, fénév képzé (-asl-es, -asz/-esz) : SA=31, SZétnyilik, Sarj :
gantry; shoot, sprout, noun formative opens \;vide sprout’

hiero 019 4SZok : gantry

CS B _L_ CSoBoLYo6, kézi horddcska, korso : pitcher

N ,,Nyini kezdé az 6 vén fején vald hajat.” (Nador-codex).
Nylini a gazt, a nem oda valot, az elhalt hajat és a nyiit — erre
valo a nyfiveld, mai nevén fésii. : Nyii is an old word for
fésii/kefe (= comb/brush).

=

NE=24,
*305 NYii : comb

A S, SZ SZé&k, SZiikil : Stool SA=31, *318, SZétnyil6 : opening
£E
'ﬁ NY_L NYeéL: handle, shaft NA=6, Né1 : grows
hiero 062 Nél : grows

paragraph)

J_R_JaR06-szék/JAR6(ka), kar-ruca : carousel, playpen/baby-walker (see the last

CS_LN_K CSoLNaK, csénak : boat

G, GY GYilok : dagger GA=*304, *326, ¢ : burn, be
on fire, haeven

U (a mai magyarban tobbszor ©) Urii (bére), melyre valaha irtak,
ezért a neve ira, majd egy h betoldasaval irha lett. : Wether hide
(in Magyar the root is the same for writing (parchment)). (6 is
often replaced with U in dialects.)

0=61, Olaj-mécs : ail
wick

T_S Tus, (puska)tus, tusko : stamp, (gun)stock

M Macska : cat MA=80, Macska : cat
hiero 000 Macska : cat

J_Juh : sheep, ewe (same pronunciation!)

vulture

%’}'3@35 yED 3%3@3@253?;3

L]

K Karoly, Karvaly, Keselyii : sparrow-hawk, KU=81, karvaly/keselyﬁ - sparrow-
hawk, vulture
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i

i
[¥]

G Gerle/Galamb : dove/turtle-dove

GA=*304

H_L HaL : fish

hiero HaL : fish on #122, #228 and #290

E:tmlﬁi?

B_N_ BaNYa bejarata, tarna feletti
érckiemel6 gorgés kerekekkel : mine
entrance with ore-lifting rollers

P1=39 bénya vajata, érckiemeld gorgével
és kotéllel : shaft of a mine with ore-lifting
roller & rope

accusative) Tree-branch

- T (targyrag) Tol/Tolgyag : oak tree branch (suffix for

TE=4
hiero 025 Tea : tea

GY_NGY GYONGYvirag, GYONGYike : lily of the valley

G_CS GoCSfu, kesertfii féle (Polygonaceae), gdcsortds szararol kapta a nevét, hivjak még
szarbiityk és sok térdii fiinek is : knotweed, knotgrass (grass with knots/nodules)

ey = |

i
=

R_S_ R0ZSa, RoSetta : RoSe, Rosette

RU=26, I'lizsa : rose

D Darda (harom-¢lii) : 3-edged pike

DI=7, darda : pike

EEBmmﬁ

P_R_L_ PaRoLo6 (legyezd, parola = kézfogas! legyezd-szeriien felmutatott tenyér:
fegyvertelen), PaR-oLLo, (két egykarti emel6bdl dsszetéve, a nyelek érintkezé része az él)
: fan, pair of scissors, with the blades on the contact-line of the handles

M_Z MeZ (maszk szemnyilassal) : mask (with opening for the eyes)

S . T

SZ G_ SZeGo6(csipke) : trim with lace, hem

CS_K CSiK-szedd, tésztasziird : strainer

+ B, G

SZ G_K SZ6GeK, idom SZ6GeKkel, SZ6Ggel erdsitve melynek csak a feje (pont) latszik
: figure with angles (szbgek), nailed (sz6g) down

R_S RéS : slit, crack

==

RA,=76, lNovat :
notch, score

Fresk6  részlet  Knosszoszbdl,
kézben-vallon hordott gyaloghintd,
jaré-szék, melynek  szerkezete
emlékeztet a  24-es  képjel
jarokajara.

On this Knossos fresco detail the
chair carried in hand and on
shoulders is walking (jar6) chair,
which is reminiscent of hieroglyph
24 playpen/baby-walker.
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MELLAR, Mihaly

The Phaistos Disc in Retro

A Phaisztoszi DiSZKé-Dana fejtegetésekor a zarak
vezettek el az egyes olvasatokhoz. A széveg
kezdetét az A oldalon 4 vagy 5 gyongybdl allo
flizér jeloli. NéGY FtiZéRe > NaGY F6ZaR, vagy
mint a B oldalon, az ottani f6zar, az 6T FiiZéRe >
iTT F6Z4R adja az iranyt a Phaisztoszi DiSZKo-
Dana olvasatahoz. A kiemelt jelekre és olvasatuk
iranyara “\”” a visszafelé délt tortjel utal
egyértelmiien (Kiemelés). Felfigyelve arra, hogy a
kiemelt jelek, egy kivételével, mind a mezdk
utolso irasjelei, merilt fel a sejtelme annak, hogy a
tobbi mez6t zard képjel is rejthet tovabbi lizenetet.
Bizony rejt (Maradék), de ugyanakkor felmeril a

When expounding the Phaistos DiSCo Songs, the
locks were guiding me to the individual readings.
The start of the text on side A is marked with a
string of four (négy) or five (6t) beads. NEGY
FiZéRe > NaGY F6ZaR >big main lock, or like
on side B 6T FiZéRe > iTT F6ZaR > here (is the)
main lock to the reading of the DiSCo Song. The
backslash marks the lift out signs and their reading
direction (Lift out).

By noticing that the backslashes, all but one, are
the last signs in the fields, incurred the suspicion
that the other closing signs of the fields also can
hide a further message. Forsooth, they hide (Left
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kérdés, hogy az egyik zar6 vonal miért nincs a
helyén. Nagyon is a helyén van, az sszes mez6t
zaro jel visszafelé olvasatdban, itt a két utolso jel
kerlil az olvasatba, ahogy azt a vonalka helyzete
megkdveteli (Zaro-jel akrosztichon). Ezzel be is
fejez6dott volna az olvasatok sora, de a kisordog
nem hagyott nyugodni. Egy igazi akrosztichon a
sorok kezdébetiiinek az 6sszeolvasasaval jeleniti
meg killén tizenetét. gy jutottunk el a phaisztoszi
diszk utols6 dalahoz (Akrosztichon) ... vagy
mégse?

Ha a mez6ket zar6 jelek mindkét iranyban
olvasandok, akkor az inicialék, a mezdket nyitd
képjelek miért nem? Pompas 6tlet, az inicialék
Ugyszintén visszafelé is olvasandok és az irnok
kezdi magat felfedni:

out), and at the same time arises the question, why
one of the closing lines of fields are not in its
place. But it is very much in place in backwards
reading of all the closing signs, when the two last
signs are taken here into the reading as it is
required by the backslash (End-sign acrostic
poem). With this the row of the readings could
end, but the hellion wouldn’t let me rest. A real
acrostic poem uses the collation of initials for
conveying the special message. With this we come
to the last song of the Phaistos Disc (Acrostic
poem) ... or didn’t we not?

If the closing signs of the fields are readable in
both directions, why than the initial signs of the
fields are not? Bingo, the initials also can be read
in backwards direction and scribes is getting
personal:
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Lo & AAnoonilhaa

or o of o7 &7

iRaS oM OLYaN SORS Je L6 Lo O S Mi M

%mq a
s @ & IF

Me LYeN BGVOL M4 TKa-MeNY eM

T®oAef 1 3 Ae iR

O eLNY eLi ¢S BaJTe V6 ToK-MoNY HuLL &S LY4NY O LéN

LLELLBRE

TeL Ve LéNY¢é TOL NYEL iLYeN Ké’ B6VeL

2 ge@Riee qRy

LYa&NY aLaNYi T&S éJJeN LYaNY HalLa LON LYANY TuZe éLeN D

B R BERIIRoHB

LYaNY GYuL LYaNY Ké JN " o) LeN Ma Ma JaRu LON

is mum additionally.

Akrosztichon visszafelé Acrostic poem in reverse

iR4SoM oLYaN SoRS-JeLsLs OS-MiM, My writing is such a fate-representing ancient
play/sham/imitation,

MeLYeN BuVoL MaTKa-MeNYeM: by which my intended fiancée bewitches me:
She absorbs and the trouble-setter balls & dick

O eLNYeLi ¢S BalTeVS ToK-MoNY HuLLAS falling is in girl’s lap.

LYANY OLéN.

TeLVe LENYETOL, NYEL iLYeNKoO’ B6Vel, Filled with its being, the handle at such times

LYANY alLaNYiTaS, éJJeN LYANY HalLaLoN plenteous,

LYANY TiZe éLeND, It is girl’s grafting, in nights on girls sleeping

LYANY GYuL, LYaNY K&INO, OLEN MaMa quarters the girl’s heat revives,

JARULON. The girl heats up, the girl is a harlot, on her lap she

Akrosztichon visszafelé

IrAsom olyan sors-jel616 6s-mim,

Melyen biivol matka-menyem:

O elnyeli és bajtevd tok-mony hullés lyany 6lén.
Telve 1ényétdl, nyél ilyenko’ bdvel,

Lyany alanyitas, éjjen lyany halalon lyany tiize élend,
Lyany gyul, lyany kéjn6, 61én mama jarulon.
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Az idézetek a Czuczor-Fogarasi féle sz6tarbol valok:

6s-mim = §si szinjaték

matka-meny “jegyben jar6 nd, kilondsen hajadon leany”

alanyitas, az olté-alany behasitasa, ahol alany az “alapcsemete, melybe a nemesités torténik vagy tortént”,
halal/halal “Bizonyos helyen gyakran vagy folytonosan alva tolti az éjet, halogat, haldogal.”

(G0

Eddig eljutva, most mar 6nkéntelendl mer(l fel a
kérdés: van-e Ugyszintén a teljes szovegnek
visszafelé olvasata? VVan bizony, és ebben az
olvasatban az irnok magardl is beszél, az 6sszes
mindszi irdsos emlék kozott ez a leg személyre
sz6lobb kozlés. Az irnok magat ‘mies’-nek, mii-
vesnek vagy miivésznek, miivét pedig vakolonak
nevezi:

Getting thus far, now the question spontaneously
arises: is there a backwards reading for the whole
text? Yes, there is, and in this reading the scribe
also talks about himself, this is the most personal
text of the whole Minoan corpus. The scribe calls
himself a ‘mies’, maker/smith or artist, and his
artwork a ‘vakold’ (plastering), a FaKe verse
hiding some hidden messages, like the plaster

hides the bricks:

A I 1 8 an
oy 3 o3 i3 4 =2 oy
J6 ¢éRéESe eCSeL6NeK NYiLo BaN Ma L /MalLLY

L2 8 & oI 96 ¥ al

NYIiL T BuVOL6 LYaNY €L eT eD uJ SZeRi TUZZ eL GYSNGY 6M 6Zi

S L ool oo 1 8

JdRa Ta NYiLO Le J6 RéSe eL TA Tu L CSaLoNaK NYiL6 BaN

9o ¥ 2k

O TiZeL GYSNGY 6M 6Z

ool @ego ¥ oR

Ja R&S Mi Vi Tézi Mi TuzZ eL GYONGY Mi GYuL

Ta8Llsed A

O SZoRuL6N HoL Du GGa T6 B8ViL GYUL

he<d 0 ® & &y

HoL Mi Te NGi TOK-MoNY T CSoBoLY06 JaRa JaR

oR & JUT V¥

Mi GYuL RoSSZ CSalLoNaK O PaRuL GYeNGe
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(&% 04

iGY LYa&NY iTT PORuL JaR

08§ LACR Y

Lé CeLNeK SZeGGe’ G6CS 6S T GYalLu Va’ Le BeLT

LR VST U o8

0
HuLL Do G4L Va CS6K oT NY4LLa’ TuKM4’N aK CS4BoL6 JaRa

Pt Aag 11

HoL O CSalLéNaK S6 CSuPoR NYalo GaTTYa

g 2o lol Ao®

LYANY Té Le iReS O LePaRuL Si Ko LON

g RIE] AN &

RuZS LeGéNY TSL GYGLV aN GeCiT O U K LiN éReZ

ﬁatiﬂi%&q%

LeGéNY TeLi Te SZiNYeLi GYUL Va Ké LYeN

®Y 9 <%i§<

Ki GYo Ki SZO R1NGa Ti BUVOLi

"dler | wer

eG1 NYuG U K LuN GYa K Ké JeN

AT ), 3 I

GYUL TeS Te NYEL TSL eCSeLéNeK O LéN

Reg 1 } E]lslilten

GYaK KéJeN NYeLi HULL 6N GeCiT O U K LN

| o A1l § &3 &

iGY Ki Ke L6N GYuL TeS Te NYéL ToL CSaLoNaKO LeN
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~1% [ =e8al 1 % &Y

VaJu D¢ iRaS eNYeL eG Ka JaN uL POROL MieS GYulLo’ Te S

o8 #lc<d o8y b

MieS Ki LYANY T GYa K oTT BeVaLLi Ku JoN TiZe SSEGUK

Tool T 0 fo8 o

]
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Mi Me L6 RéSZ iMe Ki PoRuL JaAR T aGYalL Va Ko LoN

A Phaisztoszi Diszk Retréban

The Phaistos Disc in Retro

J6 éRéSe eCSelLONeK, NYiLoBaN Mal/MaLLY.
NYiLT, BuVoLo LYaANY éLeTeD uJ-SZeRu
TuZZeL GYONGYOMOZi.

JaRaTa NYiL6 LelJd, RéSe eLTaTuL, CSaLONaK
NYiL6BaN.

O TiiZeL,GYSNGYSMGZ,

JAR&S Mi ViTézZi, Mi TuZeL, GYONGY Mi
GYUL.

O SZoRuL6N, HoL DuGGaTé B8ViiL, GYuL,
HoL, Mi TeNGi TOK-MoNYT, CSoBoLY6J4aRa
JaR.

Mi GYUL RoSSZ CSalLoNaK, O PaRuL
GYeNGe,

i{GY LYANY iTT PORuL JaR.

LéCelLNeK SZeGGe’, GOCS6ST GYalLuVa’,
LeBelLT

HuLLDoGaLVa, CS6KoT NYalLLa’ TuKMa’NaK
CSéaBolLdJaRa.

HoL & CSaL6NaK S6-CSuPoR, NYaLoGaTTYa,
LYAaNY ToLe iReS, OLe PaRuL SiKoLON.

Comes the ripening of the brush, the fur on the
stomach is flowering.

The open, charming girl fills your life with new
kind of fire calling you darling.

Her passage is an open funnel, her gap opens
blooming for a cheat.

She’s on heat, calls you darling,

her gait is incitingly gallant, what heats is a firing
pearl.

She’s firm where the bung broadens, fires up,
where the scraping along balls & dick frequents a
jar.

What heats up for a bad cheat, she is weak to pair
with,

so the girl gets badly unstuck.

They batten with nails, the knotty with plane, veil
by falling and kiss is thrusted upon by saliva on
the seduced.

Where she’s a salt-pot, he keeps licking,

the girl becomes balmy, here lap pairs smoothly.

RuZS LeGéNYT6L GYuLVaN, GeCiT O UKLuN
éReZ

LeGEéNY TeLi TeSZi, NYeLi GYuLVa, KéJeN.
KiGY6 Ki SZoRiNGaTi, BiVGSLi OT,

¢Gi NY1G UKLIiN, GYaK KéJeN.

GYUL TeSTe NY¢LTOL eCSeL6NeK OLéN,
GYaK KéJeN, NYeLi HuLLON GeCiT O UKLIiN,
iGY KiKeLON GYuL TeSTe NY¢LTOL

Heated up by a bad boy, she feels the spunk on her
lap,

the boy fills her, she swallows it excited, delighted.
A snake who besets, charms her,

a heavenly burden on her lap, she fucks delighted.
Her body heats up from the handle of the brush on
her lap,

she fucks delighted, swallows the falling spunk
between her legs,
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CSaLoNaK OLéN.

VaJuDé iR&S, eNYeLeG KaJaANuL, P6R6L MieS
GYULS TeS,

MieS Ki LYANYT GYaKoTT, BeValLLi KuJoN
TUZeSSEGUK,

O KiJo RéSZ, O HoL PaRuL: RaBuK6 LYANY
BiiNe!

MiMeL6 RéSZ, iMe Ki PORuL JaRT, aGYaL
VaKoLoN.

thus her body sprouting takes on in her lap from
the cheat’s handle.

A laboring writing that plays sardonically, quarrels
the master, the odious master who did fuck the
girl, accepts their rake fieriness,

he who is the good party, where he matches with
equal: it’s the taken girl’s fault!

The pretending party has burnt his fingers, now
he’s conceiving the conundrum (plastered-in
words).

A Phaisztoszi Diszk Retroban

J6 érése ecseldnek, nyiloban mal/mally.

Nyilt, biivolé lyany életed Uj-szerli tiizzel
gyongyomozi.

Jarata nyilo lejo, rése eltatul, csaldnak nyildban.
O tiizel, gyongyomoz,

jaras mi vitézi, mi tiizel, gyoéngy mi gyul.

O szorulon, hol duggato béviil, gyil,

hol, mi tengi tok-monyt, csobolydjara jar.

Mi gyul rossz csalénak, 6 parul gyenge,

igy lyany itt porul jar.

Lécelnek szegge’, gocsost gyaluva’, lebelt
hulldogalva, csdkot nyalla’ tukma’nak csaboldjara.

Ruzs legényt6l gyulvan, gecit 6 tikliin érez, legény
teli teszi, nyeli gydlva, kéjen.
Kigyo ki szoringati, bivoli 6t,
¢égi nylig tikliin, gyak kéjen.
Gyl teste nyéltdl ecselonek 6lén,
gyak kéjen, nyeli hullon gecit 6 iikliin,
igy kikelon gyul teste nyéltdl csalonak dlén.
*

Vajudo iras, enyeleg kajanul, porol mies, gytilotes
mies ki lyanyt gyakott, bevalli kujon tlizességiik,
0 ki j6 rész, 6 hol parul: rabuké lyany biine!
Mimel6 rész, ime ki pérul jart, agyal vakolon.

Hol 6 csalonak s6-csupor, nyalogattya,
lyany t6le ires, 6le parul sikolon.

ecseld “Sajat alaku kefe, melylyel a hajat simitjak.”

mal “prémes allatok hasa, valamint azon prém bor is, mely a hast takarja”

mally “aldmend 6blds vagy Ureges testet jelent”

lejé “tdlcsér, mely altal valamit folyatnak”

gyongyomoz “Nyajas beszédben atv. ért. am. kedves, draga. Gyongydm galambom.”

teng “nyomordan, szegényil, sziiken é1”

lebel “valamely gyongéden, s minden kis érintésre mozgd konnyt ... vékony fatyol.”

tukmal “valamit masra erdvel rakotni, erdtetni”

ruzs (ruzsnya/rusnya) “igen csuf és utalatos”

geci “férfi nemz6 magva”

UKIG “kor vagy szdg, melyet a fanak két agatdve képez”

kajan “karkeresd, gonosz, irigy”

mies “Bizonyos mivet, munkat inkabb testileg mint szellemileg gyakorlé személy”

gyiildtes = gyliloletes

kujon “ki vastag, bolondos, tagar tréfakat szeret Gzni”

vakol6 “a vakolas mintegy elrejti, latatlanna teszi a falat.” Itt az irnok a szot takarja el, tehat a ‘mies’, a miives/miivész-irnok
szdvakolot, szdrejtvényt agyalt ki sajat bevallasa szerint! Ugyanigy nevezi a ZA 10 (HM 1621) Linearis A tablacska
irnoka a szdveget, melyben szamok vannak elrejtve.

Kiegészitve a Phaisztoszi DiSZKé-Danaban tett
szoszamlalast az itteni olvasatokban szereplékkel,
nyugodt lelkiismerettel allithatom, hogy az irnok
raszolgalt a mies cimre: a 242 lenyomattal
Osszesen 416 sz6t szedett értelmes mondatokba.
Ezek leirasara nekiink 2573 betiire volt sziikség,
tobb mint a lenyomatok tizszeresére!

Supplementing the word counting from the
Phaistos DiSCo-Song with the words from here, |
can say with cool conscience that the scribe
deserves the master title: with only 242
impressions managed to collate 416 words into
intelligent sentences. To write down these words
we needed 2573 characters, nearly ten times more
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A szdveg mai izlés szerint elégé tragar, de nem
tanulsag nélkili: a mester azzal zarja a
mondanddjat, hogy végeredményben 6 jart porul,
mivel nem 6szinte érzelmekkel kozelitett a
lanyhoz. Ezzel kdzvetve véllalja tettének
kdvetkezményeit.

than the impressions!

The text by today’s taste is rather obscene, but not
without moral: the master closes his message with
noting that at the end he is the looser, because
hasn’t approached the girl with sincere feelings.
With this he indirectly accepts the consequences of
his action.

Bizonyitas: Mit kellene bizonyitani? Az
akrosztikus képjelek egy tobszoérds akrosztichont
alkotnak, és a rébusz elv kdvetkezetes és szigor(
betartasaval jutottunk ezekhez az értelmes és
Osszefiiggd, sot 0sszefon6dd olvasatokhoz. A
rébusz elv magaba foglalja a hasonldan hangzo
massalhangzok felcserélhetdségeét is, ezek teljesen

elfogadhatdk, val6jaban elenyészdek, minimalisak:

c-cs-ty; j=ly-I; g-gy; n-ny; s-sz-zs-z. A jany-lyany-
lany-ledny-lean szavak ma is €lnek nyelviinkben.
De a jelek szamabol ... Nem, a jelek szamabol
csak akkor kovetkezne, hogy azok szotagokat
jeldlnek, ha elészor bizonyitanank roluk, hogy
mindegyike csupan szotagot jeldl!

Az irasmodszer semmiben sem killonbozik a tobbi
mindszi és karpat-medencei felirattdl, lasd a Krétai
képiras megfejtve 1-5, az Arkalochori Balta
felirata, a Min6sz, Mokhlosz és Isopata gytirtik
olvasatait és a Kép- és rovasiras cikkeit.

A felhasznalt jelek, az irnok sajat szavai szerint
egy altala kiagyalt vakolohoz (szé-rejtvényhez)
lettek — nagyon ligyesen — dsszevalogatva, tehat
célhoz alkalmazva az eszkdztar és nem forditva.

A nyomtatdsos mddszer egyedi (és 3000 évvel
megel6zi Gutenberget), ez azonban nem rohato fel
a korong készitdinek és nem befolyasolja a szoveg
olvashatdsagat.

A korong nyelvezete inkabb népi mint 6si,
kodvetkezésképpen az ssmagyar nyelvi emlékek
csupan nyelviink latinbetiis kificamulasai.

Verification: What should we prove? The acrostic
hieroglyphic signs create a multiple acrostic poem,
and we have obtained these intelligent and
correlating, moreover intertwining readings by
observing a consequent and strict compliance to
the rebus principle. The rebus principle also inclu-
des the interchangeability of the similarly
sounding consonants, these are practically slight
and minimal: c-cs-ty; j=ly-1; g-gy; n-ny; s-sz-zs-z.
In the living Hungarian the girl is interchangeably:
jany-lyany-lany-leany-lean. But from the number
of signs ... Nope, it would only follow from the
number of signs that they are syllables, if we could
prove first for each one that they represent only
syllables!

The way of writing does not differ from the rest of
the Minoan writings and from those from the
Carpathian Basin, like the Cretan Hieroglyphics
solved 1-5, the Arkalochori Axe, the Minos,
Mokhlos and Isopata rings and the essays of Kép-
és rovasirés.

The signs used, according to the words of the
scribe itself, were selected — very skillfully — for
the conundrum he contrived, thought out, which
means the toolkit was chosen for the purpose, not
the other way around.

The typographic method is unique (and precedes
Gutenberg by 3000 years), but this cannot be held
against the makers of the disc and it doesn’t
influence the readability of the text.

The language of the disc is the vernacular or folk
Magyar rather than ancient, which means that the
so called Old Magyar is only a disfiguration
caused by the Latin characters.
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